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SPAZIO / List of works / Arte 
 
Natural Artificial  
 
Mario Airò (Pavia, 1961) 
Aurora, 2003 
installation, neon, transformer, wood 
permanent collection 
Audio installations, coloured projections, three-dimensional elements overlap in the work of Airò with poetic, 
philosophical and cinematographic citations. They are spaces of suspension, subtracted from the “white noise” of 
contemporaneity, in which the emotional experience is intensified. His work involves the real space occupied by the 
spectator, and solicits the cultural memory deposited in the sphere of the everyday. Aurora artificially recreates the 
eternal theme of dawn, stripped of its usual rhetoric and brought back to an intimate, almost domestic dimension, 
ingrained with melancholy.    
 
Stefano Arienti (Asola, Torino, 1961) 
Corda di giornali, 1986–2004 
rolled-up printed paper 
permanent collection 
The creation of this rope is the result of a lengthy and patient process: it was created by the artist through the 
manipulation of newsprint. The work adapts to the space and generates infinite forms; at the same time, by 
absorbing texts and images, it assumes their contents. It is an example of how a material that appeared to have 
exhausted its lifecycle can, instead, assume new form, new meaning, and new identity. Arienti believes that there is 
no limit to the possibilities of recovering and reinterpreting images and objects: even the simplest inheritance from 
the past can be reborn in the present.    
 
Joseph Beuys (Krefeld, Germany, 1921 – Düsseldorf, Germany, 1986) 
Lavagne, 1980 
chipboard, steel tubes 
Museo Civico di Palazzo della Penna, Perugia 
Beuys, one of the great artists of the twentieth century, saw art as means for acting in favour of mankind, and the 
entire universe as an object to be moulded and transformed.   
His art was inseparable from his life and teaching. Beuys preached an ecology of the mind and the heart, and a 
unitarity between ethics, politics and aesthetics; he moved through words and actions. Performance and didactic 
practices were combined in many cases, with the intent of heightening awareness about context and expressing 
the human being, the life and the world in all of their complexity. This global idea underlies the lessons held by 
Beuys in Perugia in 1980, evidence of which is conserved on the blackboards displayed here.  
 
Iran Do Espirito Santo (Sao Paolo, Brazil, 1963) 
Correções C, 2001 
installation, granite, 9 pieces 
permanent collection 
Do Espirito Santo deals with the duality between reality and abstraction, between nature and representation. His 
work can be inserted within the furrow of minimalist and conceptual art, though he subverts their rigour from within, 
dedicating attention to the sensuality of materials or the outlines of elementary forms that he locates in the space.  
In Correções, various granite blocks are cut geometrically, though a manner that confirms their original form: the 
artist thus unites the natural lines of stone with the act of carving. The result is a series of irregular polyhedrons that 
do not represent, but reveal. The title of the work has a self-ironic ring to it: in fact, it expresses the artist’s 
paradoxical desire to “correct the imperfections of nature”. 
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Bruna Esposito (Roma, 1960) 
Aquarell – bitte nicht betreten (Acquerello – si prega di non calpestare), 1988 
installation, mirror, steel, nettles 
Castello di Rivoli Museo d’Arte Contemporanea, Rivoli-Torino  
Aquarell is a garden bench covered with mirrors. A cold and sharp material, the mirror creates a vulnerable object 
that is both delicate and attractive, though anything but friendly. Reflecting the space and the sky, shifting under 
changing atmospheric conditions, the bench thus becomes emotional, evanescent, and perceptively fleeting. 
Nettles grow between the slats, representing the organic, the change and the passing of time. The nettles make the 
bench even more mimetic with respect to its context, while at the same time increasing its ability to resist a real 
condition. If the bench is an object that represents the pleasure of a moment of rest, Aquarell instead transmits a 
subtly contradictory message.   
 
Luciano Fabro (Turin, 1936 – Milano, 2007) 
Italia porta, 1986 
installation, painted shaped steel 
Palazzo Reale, Caserta 
This piece was created for the Terrae Motus project, promoted by the gallery owner Lucio Amelio after the Irpinia 
earthquake (1980). The cut-outs in the form of Italy create an arch beneath which the visitor is invited to pass. 
Fabro, an exponent of Arte Povera at the end of the 1960s, has realised numerous works with an analogous form, 
in different materials and at different scales, often accompanied by ironic titles. Of greater interest to the artist than 
the ideological and political significance of the form of the boot are the relationship between form and spatial 
context, the interaction between materials, and the perceptive involvement of the spectator.  
 
Lucio Fontana (Rosario, Argentina 1899 – Comabbio, Varese, 1968)  
Concetto spaziale – Natura, 1959-60, terracotta 
Concetto spaziale – Natura, 1959-60, bronze, fusion before 1968 
Concetto spaziale – Natura, 1959-60, bronze, fusion before 1968 
Galleria nazionale d’arte moderna, Roma 
The “spatial concept of art” is the central notion of the late phase of Fontana’s research, which began with the 
founding of the Spatialist Movement in 1947. Reconnecting himself with the legacy of Futurism, Fontana saw the 
work of art as a field of energy involving the real environment. The ideation of the Nature dates back to some time 
around 1960. The pieces are realized by carving with a terracotta stick, an analogous gesture to the cuts in the 
canvas from the same years. Similar to asteroids or pieces of solidified lava, the Nature allude to a feminine uterus, 
to the generating force of nature or the creative force of the artist, capable of bringing inert material to life.  
 
Hamish Fulton (London, United Kingdom, 1946) 
TWENTY-EIGHT STICKS FOR TWENTY-EIGHT ONE DAY WALKS FROM AND TO KYOTO 
TRAVELING BY WAY OF MOUNT HIEI WALKING ROUND THE HILL ON A CIRCUIT OF ANCIENT 
PATHS (JAPAN 1998), 1998 
installation, vinyl 
permanent collection 
Fulton’s work originates in the practice of walking and in the concrete individual experience of the confrontation 
with nature. Since the early 1970s, Fulton has “walked” thousands of kilometres across the five continents. He has 
always avoided leaving any trace, or imposing any sign of his passage. From the experience of the individual walks 
he develops bare works: true distillations of the experience. The work on display involves 28 one-day walks made 
between 1991 and 1998 around Mount Hiei in Japan, along the same routes used by marathon-running Buddhist 
monks involved in tests of resistance and self-control. The Japanese characters represent the divinity Fudo Myo, to 
whom the monks dedicate their mantras.  
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Giuseppe Gabellone (Brindisi, 1973) 
Senza titolo, 1996 
colour photographic print 
MAMbo, Museo d'Arte Moderna, Bologna  
Gabellone’s research interprets the definition of space through sculpture in diverse ways. The photographic series 
on display presents images of clay cacti created and successively destroyed by the artist. The photograph is the 
only evidence of the work. The objects thus pass from the scale of the original to that of the multiple. At the same 
time, the artist transfers them from the three-dimensionality of the real environment to the two-dimensions of the 
reproduced image. The vegetal element becomes the key to reading an enigmatic and fantastic landscape.  
 
Gilbert & George (Gilbert Proesch, San Martino in Badia, Bolzano, 1943 and George Passmore, 
Plymouth, United Kingdom, 1942) 
As Day Breaks Over Us We Rise Into Our Vacuum, 1971 
Nothing Breath-Taking Will Occur Here, But…, 1971 
Our Limbs Begin To Stir And To Form Actions of Looseness, 1971 
We Stroll With Specialised Embarressment And Our Purpose Is Only To Take The Sunshine, 1971 
charcoal on wax paper 
permanent collection 
The 4 drawings on display are part of a series of 23 images realised by the English duo in 1971 entitled The 
General Jungle or Carrying on Sculpting. The drawings were traced from slides projected onto the wall of images 
taken by the artists while performing in a London park. The work is a sort of transposition of the performance onto 
paper, and investigation of the relationship between the natural and the artificial, in art as in life, a central theme to 
the work of this pair of British artists. The iconography refers to the tradition of eighteenth century English 
landscape painting, inspired by the Picturesque. The artists are known above all for their performances from the 
1960s, during which, similar to living sculptures, they mechanically repeated the same actions for hours, in contrast 
to any form of social or cultural conventions that defined individual behaviour. The titles of the 23 drawings, almost 
captions to the images themselves, are sarcastic comments on the function and utility of the artist in contemporary 
society.  
 
Anselm Kiefer (Donaueschingen, Germany, 1945) 
Sternenfall, 1998 
canvas, acrylic emulsion, shellac, plaster, lead, painted glass 
permanent collection 
Fascinated by the expressive force of matter, the artist creates monumental works with a strong emotional impact. 
Recurring themes include history, with its tragedies, and the exploration of the cosmos. The sky represented in 
Sternenfall is reminiscent of an archive in which each star has been identified with a number: similar to how NASA 
classifies celestial bodies with alphanumeric codes. The maps of letters and numbers, also present in other works 
by the artist, allude to the numbers tattooed on the arms of Jewish prisoners in Nazi camps; the codes on the floor 
evoke the fallen stars and represent the connections between the earth and sky.  
 
Claudia Losi (Piacenza, 1971) 
Arthur's Seat Project, 1999-2001 
installation, embroidery on canvas mounted on felt, 12 elements 
permanent collection 
Many of Losi’s works are collective operations centred on objects that function as catalysts of energy and 
experiences. One of the techniques employed by the artist is that of embroidery, a metaphor of the interweaving of 
ties over time and the possibility of “re-stitching” tears and wounds in history. The work on display belongs to her 
participative projects. Created in the wake of the Balkan conflict, this stylised drawing of a dormant volcano, 
situated near Edinburgh, was traced onto canvas and subdivided into twelve parts. The fragments were distributed 
to six embroiderers living in Serbia and six living in Kosovo. Losi asked them to return the embroidered pieces in 
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order to recompose the unity of the image, the geographic symbol of a possible cohabitation between different 
ethnic groups.  

 
Nunzio, (Cagnano Amiterno, L’Aquila, 1954) 
Avaton, 2007 
installation, burnt wood, enamel 
permanent collection 
Avaton is a wall: convex and burnt on one side, and coloured and concave on the other. The work is composed of 
slender wooden slats, jointed to create a dense grid, through which light passes. The installation generates 
movement, similar to the surfaces in tension of Baroque architecture, creating a union between space and energy. 
Avaton creates constantly shifting points of view and testifies to the artist’s interest in interaction with the 
environment, and the tactile quality of materials.  
 
Pino Pascali (Bari, 1935 – Roma, 1968) 
Fiume con foce tripla, 1968 
installation, steel, water, 9 basins 
Galleria nazionale d’arte moderna, Roma 
With a playful and liberating attitude, Pascali’s works “reinvent the world”, carefreely exploring the primordial 
elements of mankind and nature, though at a monumental scale and using industrial materials. Fiume con foce 
tripla (River with Three Mouths), inspired by the coeval American Minimal Art movement, and reinterpreted by the 
artist through Pop Art, offers a reflection on the new confines between natural space and artificial space, between 
originality and standardisation.   
 
Pino Pascali (Bari, 1935 – Roma, 1968) 
Fondo fotografico Pino Pascali, 1965 
b&w photographic prints on paper 
Galleria nazionale d’arte moderna, Roma 
This series is the result of a collaboration between Pascali and Sandro Lodolo, a graphic artist and author of 
signature tunes, short films and advertisements for the RAI Italian television network. The photographs were taken 
by Pascali between Rome and Naples, as studies and notes for a “carousel” commissioned by Lodolo’s production 
company, with whom the artist regularly collaborated between 1958 and 1967. They feature structures and 
architectural motifs, landscapes, glimpses of cities and the artist himself, dressed as Pulcinella. The images testify 
to Pascali’s formal research at a crucial period of his passage from an initial phase influenced by the poetics of Pop 
Art, to a more mature season dominated by the “fake sculptures” and motifs tied to the natural world.  
 
Giuseppe Penone (Garessio di Cuneo, Cuneo, 1947) 
Sculture di linfa, 2007 
installation, wood, leather, resin, Carrara marble  
permanent collection 
The installation Sculture di linfa (Sap Sculpture) was created by Penone, one of the main protagonists of Arte 
Povera, to represent Italy at the 52nd Venice Biennial. From the early 1960s, Penone’s preferred forms and 
materials were derived from an intense relationship with nature and its elements. His interest focused on the 
organic processes of development and transformation that take place in nature, the generating forces that unite 
man and nature, and mankind’s possibility to interact with these processes. In Sculture di linfa, the marble floor and 
the leather walls evoke the bark of a tree; at the centre of the room a wooden totem contains the vital material 
represented by the resin/sap.  
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Thomas Ruff (Zell am Harmersbach, Germany, 1958) 
M.D.P.N. 02, 2002 
M.D.P.N. 32, 2002 
chromogenic print on paper applied to aluminium  
permanent collection 
A representative of the Düsseldorf school of “objective” photography, Ruff’s photographic series explore the 
contemporary visual landscape (interiors, architecture, portraits). The works on display represent the Naples fish 
market designed by Luigi Cosenza and constructed between 1929-34. The first image is a documentary vision, 
both frontal and impersonal. The second is a digital elaboration of two different shots: the furnishings and light 
fixtures are multiplied to infinity and the interior space is recreated, in order to accentuate its suggestive qualities, 
revealing traces of its use and architectural memory.  
 
Jana Sterbak (Prague, Czech Republic, 1955) 
Faradayurt, 2001 
installation, stainless steel, flectron 
permanent collection 
Faradayurt unites an archaic form that recalls the shelter of Central Asia’s nomadic populations – the yurt – and 
flectron, an high-tech material, impermeable to electromagnetic waves which is made by. More than protecting 
against the external world, the tent protects against a new type of pollution: electromagnetic, both invisible and 
pervasive. However, in so doing, it also isolates us from the exterior world. Jana Sterbak thus thematises the 
relationship between the body and space, understood as a physical and social environment; she expresses current 
preoccupations related to ecology and the control of the body, activated through the use of technology. The tent 
has on its surface impressions of past exhibition visitors. These tracks, part of the work, are the result of oxidation 
produced by the hands of visitors in contact with copper fibers which make up the flectron. 
 
Andy Warhol (Pittsburgh, USA, 1928 – New York, USA, 1987) 
Fate presto, 1981 
acrylic on silkscreen 
Palazzo Reale, Caserta 
Warhol, a protagonist of Pop Art from the 1960s to the 1980s, tested a range of artistic languages, from painting to 
sculpture to photography and cinema. For the Disaster series from the 1960s, he modified news photographs 
through silk screening. In Fate presto, he returned to this precedent, reproducing the first page of the “Il Mattino” 
newspaper in the wake of the Irpinia earthquake (23 November 1980), showing an image of the debris and the cry 
“Fate presto” (Hurry Up). The filter represented by the process of reproduction and repetition gives the image a 
cold and distant quality. The artist concentrated on the idea of catastrophe. Death is the central theme of this work.  
 
Gilberto Zorio (Andorno Micca, Biella, 1944) 
Senza titolo, 1967 
eternit pipes, inner tubes  
Galleria nazionale d’arte moderna, Roma 
Zorio was one of the protagonists of the Arte Povera movement during the late 1960s. The dynamics presented in 
his work include transformations and re-combinations of elementary materials, the circulation of energy, and the 
contrast between force and resistance. In this work, a vertically positioned eternit pipe rests on an inner tube, 
similar to a column on its base. This sort of classical sculpture, stripped of all symbolic and narrative references, 
expresses the nude contraposition between energy and materials, generating a tension between couples of 
opposites: soft and rigid, solid and void, heavy and light, static and mobile.  
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From the Body to the City  
 
Alterazioni Video (Milano, 2004) 
Incompiuto siciliano, 2007–09 
installation, 3 videos: 
L’architetto (43’ 49’’); Francesco (19’15’’); Ufficio tecnico (10’ 32’’)  
Astronave madre, digital print on adhesive paper 
permanent collection 
Alterazioni Video are a collective of artists investigating the relationship between reality and representation, legality 
and illegality, freedom and censure. Incompiuto Siciliano is the formal result of a research into the theme of 
incomplete public buildings, disseminated across the Italian territory. In order to identifying the common elements 
of these ruins, Alterazioni Video mapped the territory and created an inventory of the buildings; they ended up 
identifying an area of maximum concentration of the phenomenon in Giarre, Catania, as well as a true architectural 
style, of which Giarre is the ideal capital. The collective then decided to make a paradoxical proposal to local 
governments: the institution of an “Archaeological Park of the Incomplete Sicilian”.  
 
Francis Alÿs (Antwerp, Belgium,1959) 
Sleepers II, 2001 
installation, 80 slides, 2’ 40’’ 
permanent collection 
The work consists of the projection of slides of wild dogs and sleeping homeless people in the streets of Mexico 
City. The figures represented, about which we know nothing, evoke stories of lives or, better yet, of survival. 
Vulnerable and excluded, forced to make public a private act such as sleeping, they are at the mercy of passers-
by. The up-close point of view, obtained by setting the camera at the level of the sidewalk, makes Sleepers II a 
critical and simultaneously distressing work.   
 
Francis Alÿs (Antwerp, Belgium,1959) 
Study for Untitled (Redemption), 2000 
oil and pencil on trace paper  
permanent collection 
Alÿs is the author of a linguistically variegated work: from laborious urban interventions to small drawings, his works 
are characterised by the renunciation of any special effects, and by an atmosphere of enigmatic suspension and 
the ability to unite lyricism with an attention to social landscapes. His subjects are strange, minimal stories, or 
objects subtracted from their true function, which suddenly appear to take on their own life. The drawings on 
display, faint and essential, conceal multiple meanings. For Alÿs, writing is an act of redemption, and the image of 
immersion can be connected to the iconographic theme of baptism. 
 
Micol Assaël (Roma, 1979) 
Dielettrico, 2002 
installation, electrical wire, fan  
permanent collection, gift from the artist 
Assaël creates installations that physically and psychologically involve the spectator, testing the individual limits. 
Phenomena based on the elementary laws of physics, such as emissions of vapours and electrical discharges, are 
reproduced in aseptic, cold or alienating spaces. Dielettrico consists of an almost invisible tool that produces a 
strong gust of air aimed at the visitor. The work suggests an unsettling and mysterious sensation that may signal 
danger, and proposing a different way of perceiving space.     



             
 
 

 
Via Guido Reni 4 A, 00196 Roma - C.F. 10587971002 - uffici Via Pasquale Stanislao Mancini 20, 00196 Roma - Tel: 06.32101838 

 

 
Vanessa Beecroft (Genova, 1969) 
Susanne, Tine, 1996 
colour photographic print on paper 
Galleria nazionale d’arte moderna, Roma 
Similar to her first performances, the artist has dressed her models in blonde wigs, symbolising the importance of 
physical appearance in the feminine world. The portraits, reminiscent of Andy Warhol’s Polaroids, capture the fixed, 
inexpressive and impersonal gaze of the two women. The spectator’s attention is attracted by the accessories, 
rather than the subject. In fact, Beecroft focuses her research on the obsession with aesthetics and the loss of 
identity. 
 
Marina Ballo Charmet (Milano, 1952) 
Con la coda dell’occhio n.1, 1993-94 
Con la coda dell’occhio n.18, 1993-94 
Con la coda dell’occhio n.25, 1993–94 
b&w photographic print on paper 
permanent collection 
Con la coda dell’occhio (From the Corner of the Eye) is a series of 70 black and white photographs of segments of 
sidewalks, corners of flowerbeds and edges of traffic islands; the scale at which they are printed makes these 
urban elements, normally destined to remain invisible, monumental. Ballo Charmet thus brings what she calls the 
“always seen”, “the white noise of our minds” into the foreground: hers is a poetic of attention to the banal objects 
that define our everyday horizon. Coherent with this interest, Ballo Charmet adopts a gaze characterised by 
perceptive mobility, out of focus and captured from below, typical of a child’s view.  
 
Elina Brotherus (Helsinki, Finland, 1972) 
Femme à sa Toilette, 2001 
Fille aux fleurs, 2002 
Le Matin, 2001 
chromogenic print on anodised aluminium  
permanent collection 
The relationship between man and the environment that surrounds him is the underlying theme of the work of 
Brotherus. In her world space assumes a psychological and emotional connotation, always understood as a 
reference to individual identification: the domestic landscape and the body of the figure appear to vibrate with 
identical sensations. Her photographs unite a sense of intimacy and an enigmatic impression of alienation. The 
solitary body represented is that of the artist herself. The works thus assume an autobiographical meaning, devoid 
of any anecdotal elements that would concede a specific interpretation of the images. Evident instead are 
Brotherus’ references to the historical iconography of art: the landscapes of Claude Lorrain, the bathers of Paul 
Cézanne, or the interiors of Pierre Bonnard. 
 
Pedro Cabrita Reis (Lisbona, Portogallo, 1956) 
Uma Luz Na Janela, 2002 
wood, enamel, neon, electrical wire 
permanent collection 
Reis assembles poor, rough and recycled materials and objects. In formal terms, his works represent a way of 
designing space; in terms of their content, they are a metaphor of an existential condition. Apparently absent, his 
installations continually evoke the presence of man.  
His Uma Luz Na Janela (A Light in the Window) is a sort of window, though inaccessible, to which a glowing 
element is added; a silent presence, concentrated and introspective, it raises issues of architecture, interior space 
and time, and alludes to theme of memory.  
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Maurizio Cattelan (Padova, 1960) 
Ninna nanna, 1994 
industrial canvas sack, debris 
Fondazione Sandretto Re Rebaudengo, Torino 
In these piece Cattelan presents the debris of the PAC – Padiglione d’Arte Contemporanea di Milano, destroyed in 
1993 during a terrorist attack in which five people lost their lives. Without making an explicitly political reading of 
this event, the artist erects a singular monument to its memory, imposing its cumbersome presence and impeding 
its removal. The title “ninnananna” (lullaby) is a sarcastic comment on Italian society, unconscious and incapable of 
“waking up”, even when confronted with such a serious event.  
 
Chen Zhen (Shanghai, China, 1955 – Paris, France, 2000) 
Un-Interrupted Voice, 1998 
chairs, cord, wood, skin 
permanent collection 
Zhen was one of the most important exponents of the Chinese avant-garde. His works are the fruit of the union 
between Eastern and Western cultures. Un-interrupted voice belongs to a series of works that directly involve the 
spectator: wooden chairs covered in animal skins are offered to visitors, who can shake them like drums. The artist, 
who died after a serious illness, proposes means of liberating our instinct through a ritual or a therapy that offers a 
different contact with the world.  
 
Lara Favaretto (Treviso, 1973) 
È così se mi interessa, 2006 
hemp rope, human hair, motor, drive shaft, black leather 
permanent collection 
The rope that constitutes the main part of the piece contains the artist’s hair, which she left to grow for twelve 
years, cutting it especially for this installation. Fixed to an engine, the cord makes an irregular circular movement 
and bangs against the wall, leaving a dark sign. As in her other works, Favaretto explores collective space using 
the dimensions of her own body, seeking to involve the spectator.   
 
Carlos Garaicoa (Havana, Cuba, 1967) 
Untitled, 2004 
b&w photographic print on paper, pins, wires 
S.M.S  Contemporanea, Siena 
Garaicoa’s work exists between a project and its outcome, between reality and desire. Garaicoa sees indeed cities 
as organisms in perennial transformation, reading the continuous intersection of references, the pattern of histories 
and memories. In the work on display, the artist documents an unfinished building, completing or re-designing its 
profile using coloured wires. The photograph represents the current and real situation, while the wires represent the 
drawings of the mind, the projection of desire, an alternative organization, past or future, possible or dreamed. 
Garaicoa thus tells stories about the loss or the failed realisation of an expectation, also dealing with how the 
imagination can intervene when reality is not sufficient.  
  
Kendell Geers (Johannesburg, South Africa, 1968) 
T.W. Batons (Circle), 1994 
22 truncheons 
permanent collection 
Geers grew up in South Africa during apartheid, feeling the weight of belonging to the bourgeois minority, white and 
racist, or at best indifferent. His works express a political and violent content: barbed wire, broken bottles and even 
photographs of assassinations. T.W. Batons is composed of 22 truncheons hung on the wall in the form of a circle. 
The reference to violence is direct, synthesised in the objects themselves, and emphasised by the contrast 
between symbols of repression and the harmony of the circle.  
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Wannes Goetschalckx (Zoersel, Belgium, 1978) 
1 Story, 2005  
video installation, monitor, dvd, dvd player, 19’ 08’’ 
permanent collection 
The research of this Flemish performer moves along the margins between theatre, dance, performance and video 
art. In 1 Story, the artist has designed a room in which objects, constructed using poor materials, are distributed in 
space. Through a continuous action,  Goetschalckx interacts with them, in a play of equilibriums at the limits of 
physical possibility. The artist ironically cites the history of performance and body art, in a reinterpretation capable 
of simultaneously investigating the specificity of the space of art.  
 
Alfredo Jaar (Santiago, Chile, 1956) 
Infinite Cell, 2004 
installation, steel rods, painted wood, mirrors  
Twenty years, 2004 
silkscreen 
Gramsci (m), 2009. Gramsci (n), 2009. Gramsci (o), 2009. Gramsci (p), 2009. Gramsci (q), 2009 
ink drawings on parchment 
permanent collection 
Trained as an architect and filmmaker, Jaar proposes a correlation between ethics and aesthetics, convinced of the 
possibility that culture can transform our social and political context. He confronts issues related to humanitarian 
emergencies, political oppression and social exclusion, denouncing the rhetoric of the mass-media and its 
manipulation of information. Infinite Cell is the reproduction of the cell in which Antonio Gramsci was imprisoned 
between 1929 and 1935, and where he wrote Quaderni dal carcere (The Prison Notebooks). The piece is a 
metaphor of the isolation of the contemporary intellectual, and the limits we must all confront. All the same, the 
dilation of space in the mirror alludes to freedom of thought and intellectual passion, capable of overcoming any 
barrier and surviving under even the harshest conditions.  
The installation includes six portraits of Gramsci and the silk screen Twenty years, which indicates, on a red 
background, the period of the intellectual’s detention in the cell.  
 
Anish Kapoor (Bombay, India, 1954) 
Widow, 2004 
installation, pvc-polyester, steel 
permanent collection 
The work of Kapoor exists at the crossroads between Western and Eastern cultural traditions. As in his other 
works, realised in reflective materials, Kapoor manipulates and gives form to the void, drawing the spectator into a 
visual, spatial and psychic experience with a strong impact. Our gaze is attracted by the complex geometry of the 
pvc form, stretched and anchored to the surrounding walls; any attempt to force ourselves to see across it is 
hindered by its impenetrability. The work is a metaphor of a cognitive approach to the world that passes through 
sensory perception.  
 
Mario Merz (Milano, 1925 - 2003) 
Untitled (Triplo igloo), 1984 – 2002 
installation, glass, clamps, steel, clay, neon 
permanent collection 
The work is composed of three concentric glass igloos, delimited by dollops of crude clay and numbers in neon. In 
the Fibonacci sequence (1, 1, 2, 3, 5, 8, …), from the name of the Pisan mathematician who discovered it during 
the thirteenth century, each number is the result of the sum of the previous two, and the relationship between the 
numbers refers to a process of the growth of natural phenomena. For Merz, a representative figure of Arte Povera, 
the igloo was simultaneously “the world and a small dwelling”, a cosmological and personal space, both physical 
and mental: it is a circular idea in which energy and space and in perfect harmony and in relationship with the 
surrounding context.  
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Adrian Paci (Scutari, Albania, 1969) 
Cappella Pasolini, 2005 
installation, wood, steel, light bulbs, acrylic on wood 
permanent collection 
The work is a wooden shack, containing paintings of scenes from the film Il vangelo secondo Matteo (1964) by Pier 
Paolo Pasolini. The artist, who has created a close visual dialogue with the director’s visual imagination, explains 
his desire to construct pictorial narratives “as walking backwards along a path that, according to Pasolini’s 
approach, begins precisely in painting”. In the faces and gazes of the characters, Paci rediscovers a sacred and 
profane humanity, playful and tragic, that refers back to the culture of his native country.  
 
Cesare Pietroiusti (Roma, 1955) 
Quello che trovo, quello che penso, 2010  
27th and 28th of May 2010: performance 
from 29th of May: audio installation 
permanent collection 
For Spazio Pietroiusti has created an intervention based on the physical and mental, the spatial and temporal 
experience of isolation.  
“On the 27th and the 28th of May 2010 I will remain in isolation, for the entire duration of the opening, behind a 
service stair accessed via one of the emergency exits of MAXXI. During this time I will describe by voice, in the 
most detailed manner possible, all of the physical objects that I am able to identify, in some cases using optical 
tools of magnification. I will also attempt to talk about any eventual mental associations that the discovery of these 
objects, as well as the temporary though specific condition of isolation, of marginalisation, may produce.” During 
one of the topical moments of the opening of the MAXXI, the operation will assume a sense of reflection on the 
position of the artist with respect to the institution.   
 
Marco Tirelli (Roma, 1956) 
Senza titolo, 2009 
charcoal and tempera on paper  
permanent collection 
The austere painting of Tirelli, restricted to a few fundamental tonalities, privileges simplified and monumental 
forms, elementary and isolated volumes, represented frontally and in a condition of a-temporal immobility. They 
recall on the one hand the great tradition of European geometric abstraction and, on the other hand, suggestions of 
De Chirico’s metaphysics. Representation, as is the case with these “landscapes”, is reduced to an enigmatic 
skeleton, in which the illusion of depth may simultaneously remind us of a photographic image or an abstract 
composition.  
 
Rosemarie Trockel (Schwerte, Germany 1952) 
Untitled, 2000 
powder paint on aluminium, 20 electric stove-burners 
permanent collection 
Many of the works from Trockel’s incredibly rich production are inspired by the feminine world. The artist ironically 
questions the role historically attributed to sexual genders, and the theories formulated to justify them. In Untitled, 
twenty electric burners are presented vertically on a painted aluminium base. The geometric volumes, the industrial 
materials and the serial repetition of the forms are a playful citation of Minimalism. The stove-burners placed on the 
wall recall the canvas of a painting, while simultaneously becoming potentially dangerous elements, which question 
the reassuring feminine figure, traditionally busy in the kitchen.  
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Marjetica Potrč (Ljubljana, Slovenia, 1953) 
Permanently Unfinished House With Cell Phone Tree, 2003–06 
installation, masonry, steel, pvc, Plexiglas, plastic, wood 
permanent collection 
The houses that Potrč, an architect by training, constructs in museum spaces specifically refer to models observed 
by the artist during his lengthy sojourns in areas characterized by spontaneous constructions. For Potrč these 
forms of inhabitations, adaptable to the local terrain and needs, are experiments with alternative solutions for 
dwelling. The work on display, with its three columns painted to resemble tree trunks, alludes to the architectural 
archetype of the ‘primitive hut’, as well as to the pervasiveness of technology and communication infrastructures, 
present even when almost everything else is lacking: the synthetic tree conceals a cellular phone antenna. The 
painted columns speak about the tendency to attribute a classical appearance to contemporary structures.  
 
Gerhard Richter (Dresda, Germany, 1932) 
Stadtbild SA (219/1), 1969 
oil on canvas 
permanent collection 
For this painting from the Stadtbild series (1968-70), the artist – who witnessed the destruction of Dresden as a 
child during the Second World War – based the work on aerial photographs taken from the point of view of 
bombardiers. Painted in thick applications and using only a few grey tones, the painting represents an urban setting 
dominated by buildings with square forms, typical of the modernist style, and voids of areas that were never rebuilt, 
a synthesis of the panorama of the German city during the period of reconstruction.   
 
Sislej Xhafa (Peja, Kosovo,1970) 
Skinheads Swimming, 2002 
video projection, dvd, projector, dvd player, 3'40'' 
Accademia Carrara, Galleria d'Arte Moderna e Contemporanea, Bergamo 
In the first light of dawn, two young skinheads dance in the Trevi Fountain.  
While clandestine, their game appears both happy and full of vitality. Conventionally observed as conflictual 
subjects in relation to their context, here the skinheads represent instead a relationship of blameless and lively 
appropriation of the city and its history.  
The video thus represents an invitation to renew our gaze, to avoid the conditioning of habit resulting from déjà vu 
and the conformism of opinions.   
 
Maps of the Real  
 
Giovanni Anselmo (Borgofranco d’Ivrea, Torino, 1934) 
Verso oltremare in basso a Sud, in alto a Sud Sud-Ovest, 1986-90 
granite, compass, acrylic 
permanent collection 
The work directly questions the position of the spectator in the space, indicating a series of directions for our gaze, 
and our thoughts. The three paintings on the walls were realised in the specific spaces listed in the title of the work. 
The ultramarine blue colour, the ancient lapis lazuli, now substituted by acrylic, alludes to both the Orient, from 
which it originally came, and to an indeterminate destination overseas. The compass, which always points North, 
adds a further spatial coordinate. The spectator is at the centre of a pattern of spatial and mental references that 
allude to an Elsewhere, outside the museum.  
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Atelier Van Lieshout (Rotterdam, Netherlands, 1995) 
Slave City – Urban Plan, 2005 
ink and acrylic on canvas 
permanent collection 
Slave City is a utopian city designed down to the smallest detail to be self-sufficient and eco-sustainable: the 
rhythms and lifestyles of its inhabitants are regulated by a pre-established schedule, and no waste is permitted. 
Every object, even the bodies of the deceased, is reinserted within the lifecycle of the city. All at the cost of its 
inhabitants’ liberty. The work of the collective Atelier Van Lieshout, suspended between design, art and 
architecture, utilises irony and provocation to generate, within the spectator, a critical idea regarding the latent risks 
of any ideological construction. 
 
Alighiero Boetti (Torino, 1940 – Roma, 1994) 
Mappa, 1972–73 
hand embroidery on linen 
permanent collection 
This tapestry, realised by Afghan embroiderers based on a design by the artist, visually records the global 
geopolitical situation at the beginning of the 1970s. The subdivision of the planisphere based on the territorial 
confines of each nation, marked by a drawing of its flag, exposes the contrast between the artificial system 
imposed by man and the terrestrial conformations established by nature. The inscription along the edge of the 
tapestry integrates language within the work of art, and contains information about circumstances, dates and 
places of realisation. The work gives rise to a reflection on the lengthy history of the Earth, in relationship to the 
brevity of human existence.  
 
Flavio Favelli (Firenze, 1967) 
Carta d’Italia Unita, 2010 
typographic print applied to wood 
permanent collection, gift of the artist 
The work is composed of a road map of Italy from the early twentieth century, which has been cut up and 
reassembled to form the shape of the Peninsula, at a scale of 1:250,000. The result is a gigantic geographic map 
that attempts to recompose, with a conceptual and political value, what remains of our sense of national unity. In 
Favelli’s installations, objects, often recovered and recomposed, create evocative scenarios, reinventing stories of 
lives, and fragments of individual and collective memories.  
 
Massimo Grimaldi (Taranto, 1974) 
Emergency’s Paediatric Centre a Port Sudan Supported by MAXXI, 2010 
video projection. dvd, dvd player, projector 
permanent collection 
Grimaldi’s project was awarded first place in the MAXXIduepercento competition, promoted by Italian Law n. 
717/49, known as the “2 percent law”, which reserves a percentage of the cost of new public buildings for the 
realisation of works of art. The artist used the funds for the construction of a paediatric hospital in Sudan, managed 
by Emergency. The phases of its construction and its use are the object of a photographic reportage projected on 
one of the exterior walls of the MAXXI. The new architecture of the Museum generates that of the hospital, through 
an artistic process that questions the role of cultural institutions and the art system.  
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William Kentridge (Johannesburg, South Africa, 1955) 
North Pole Map, 2003 
tapestry, silk and embroidery 
permanent collection 
In this tapestry, large dark forms stand out against an ancient geographic map. They are fantastic and metaphorical 
figures, involved in an exodus: the artist evokes the great voyage of life, as well as the migrations of peoples of the 
past and present.  
The act of drawing on sheets torn from old books and the absorption within the images of graphic signs, makes 
tangible the sensation of images and ideas that emerge from a specific background, composed of individual 
knowledge and ideas. Shadow play is a recurring theme in Kentridge’s work. The shadows, so highly mobile and 
illusory, appear to reveal the profound nature of reality.  
 
 
Lucy + Jorge Orta (Lucy, Sutton Coldfield, United Kingdom, 1966 and Jorge, Rosario, Argentina, 
1953) 
Antarctic village – No Borders, Dome Dwelling, 2007 
installation, fabrics, silkscreen, aluminium frame 
Antarctic Drop Parachute, 2007 
installation, polyamide, silkscreened fabric, laces, ribbons 
Antarctic (Antarctica Diptych), 2007–08 
2 videos, 2 dvds (17’ 15’’ each), 2 plasma screens 
permanent collection 
These works are part of a vaster project entitled Antarctica, articulated as actions, installations and objects, which 
began with an expedition to Antarctica in 2007. For the artists, the Antarctic is a symbolic site, the ideal space for 
reconstructing a new world without frontiers that peacefully welcomes different populations and, at the same time, 
the symbol of climatic change. There, the artists constructed a temporary settlement of approximately 50 tents, 
which they had designed. In Antarctic Village – No Borders, each tent was hand-sewn utilising sections of flags 
from around the globe and fragments of clothing to represent the multiplicity and diversity of the world’s 
populations. Amongst the fabrics used there is a recurrence of silkscreened inserts bearing a declaration from the 
Untied Nations about human rights. The installation is intended as a tangible representation of the Global Village.  
 
Kiki Smith (Nuremberg, Germany, 1954) 
Large dessert, 2004 – 05 
installation, wood, porcelain, flowers 
permanent collection 
A table, a group of white porcelain dolls; poses and gestures from the now distant past. These small sculptures are 
rooted in eighteenth century European traditions and thus bear a sense of nostalgia; observing them with attention, 
we have the impression of entering into a choral universe, rich with histories and stories.  
Since the 1980s Kiki Smith has investigated the theme of feminine identity in a world in which codes have long 
been based on gender separation.  
The installation talk about the profound relationship that, in a past based on differences, has always tied women to 
“their” environment, that of cloistered domestic life.  
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Luca Vitone (Genova, 1964) 
Sonorizzare il luogo (Grand Tour), 1989–2001 
installation, 20 bases in laser cut birch wood, 20 acoustic speakers, digital recorder, multi-track 
tuner 
permanent collection 
Vitone’s research is born of the sense of existential alienation tied to the transformation of the notion of place in the 
era of globalisation. With a sort of anthropological and political cartography, the artist investigates sites through 
food, music and toponymy, in order to understand what remains of their identity. In Sonorizzare il luogo, the 
musical traditions of Italian regions are used to reconstruct an audio map of popular cultures. The sounds are 
reproduced by 20 speakers, positioned one beside the other, overlapping and creating indistinguishable sounds: a 
metaphor of disorientation and the loss of direction in the contemporary world.  
 
Lawrence Weiner (New York, USA, 1942) 
Catalogue 936, Nestled Within Some Stones Covered with Within is at Hand; Used For & Used In 
a Manner Not Quid Pro Quo…, 2008 
installation, pvc 
permanent collection 
Weiner is one of the most important artists of the Conceptual Art movement. He uses diverse means of expression, 
including painting, sculpture and installation. De-materialising the object-work, he transforms art into a purely 
mental process, using language as a sculptural material, in diverse formats and contexts. The phrases of various 
lengths printed on the walls, that the spectator is invited to read and complete, are the work itself. They take their 
cues from the ancient and Renaissance history of Rome.   
 
the Scene and the Imaginary 
 
Charles Avery (Oban, United Kingdom, 1973) 
Mirror Piece, 2005 
mirror, frame, marker 
permanent collection 
Avery’s work is characterised by a dense series of literary, philosophical and fantastic citations that give his pieces, 
above all drawings, the quality of surreal scenarios. Mirror Piece is a blackened mirror, framed in a late nineteenth 
century cornice, acquired on the antiques market. The work, whose surface hints at the outline of a figure, is the 
result of a complex stratification of symbols: the mirror reflects thought and the soul and alludes to the difficulties of 
learning the truth, always enigmatic and fleeting.  
 
Domenico Gnoli (Roma, 1933 – New York, USA, 1970) 
White Bed, 1968 
acrylic and sand canvas 
permanent collection 
A large white bed occupies the entire surface of the painting, overflowing the frame, and offering an impression of 
being over-dimensioned. Through the use of perspective, a citation of the fifteenth century painting, Gnoli 
physically and temporally distances the observer from an everyday object. The bed, stripped of its context, 
becomes fixed, immobile in space and time. Any possibility of involving the spectator is precluded.  
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Ilya and Emilia Kabakov (Ilya  and Emilia Kabakov, Dnjepropetrovsk, Ukraine, 1933 and 1945 
Where is our place?, 2003 
installation, oil on canvas, fibreglass, b&w photographic print on paper, fabric, leather, glass, 
acrylic on styrofoam 
permanent collection 
The installation is articulated in three different dimensional and temporal planes, one atop the other: the first two 
belong to a hypothetical museum space, in which the spectator moves. The dress of the gigantic visitors and the 
style of the paintings that disappear beyond the ceiling suggest a period in history different from the present. At the 
height of the contemporary visitor there are photographs that suggest the context of reference of the two artists. 
Below the floor lies a third world in miniature: the future. The spectator is invited to question the relationship 
between ancient and contemporary art, and to reflect on the relativity of any objective achieved and any attribution 
of value.    
 
William Kentridge (Johannesburg, South Africa, 1955) 
Preparing the Flute, 2004–05 
video projection on wooden structure, pastels, pencil, charcoal on foam board, pvc, gauze, 2 
dvd’s, 2 projectors, 2 dvd players 
permanent collection 
Kentridge uses traditional means and forms of expression, such as charcoal and pastel, gouache and etching to 
create drawings used for short animations and poetic video installations, though capable of telling stories and 
speaking about current events, above all his native South Africa. The sensitive images of this visionary acquire a 
universal meaning.  
Periodically Kentridge returns to his primitive passion: the theatre. The result is works such as Preparing the Flute: 
a small theatre realised based on animated drawings inspired by Mozart’s Magic Flute. The enchanted images of 
the Milky Way, the fireworks that accompany the Queen of the Night cross and invade the entire space.  
The little theatre becomes a large camera oscura, a metaphor of the mystery of creation. 
 
Avish Khebrehzadeh (Tehran, Iran, 1969) 
Untitled (Triptych I), 2006–07 
oil on plaster and wood 
permanent collection 
Khebrehzadeh’s works consist of drawings and video animations with a fairy tale quality, populated by 
dumbfounded men and animals, whose delicate forms emerge from dark backgrounds, or move slightly, in 
indistinct landscapes. Figures, architectural elements, landscapes, everything is reduced to the essential; lines are 
traced in many cases using olive oil on plain paper. The triptych on display is part of a series dedicated to the 
theatre. Poetic and sensitive, this work, like others by the artist, speak of a nostalgic and melancholy far-away 
world; everything takes place in a state of suspension, of oneiric vision. The artist thus evokes a culture of origin 
that is now lived at a distance.  
 
Sol LeWitt (Hartford, USA, 1928 – New York, USA, 2007) 
Wall Drawing # 375, 1982 
installation, watercolour ink 
permanent collection 
The work is part of a series developed after LeWitt’s move to Italy (1981). The encounter with pictorial cycles and 
frescoes from the fifteenth century Italy generated a reflection on the relationship between painting and 
architectural structure. The solids in isometric projection stand out from the plane of the wall, questioning its very 
two-dimensional nature. The orthogonal lines of the three figures converge towards a single vanishing point, 
impeding a coherent construction of space. Our gaze is seduced by the dialectic between the real environment and 
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illusionistic space. The work was realised according to LeWitt’s design by his assistants Sachi Cho, Raffaella 
Borelli and Simona Inesi. 
 
Fabio Mauri (Roma, 1926 – 2009) 
Manipolazione di Cultura/Manipulation der Kultur, 1975 
b&w photographic prints on acrylic painted canvas  
L’esperimento del mondo - Associazione per l’arte Fabio Mauri, Roma 
For Mauri the work of art remained a tool for unmasking the mechanisms of manipulation exercised over the 
individual by our information society and history. Manipolazioni di cultura (Manipulations of Culture) is a series of 
drawings with a tripartite structure, in which historical images from the fascist and Nazi period, some of a highly 
explicit and well-known nature, others images of the everyday, are re-contextualized in the title selected by the 
artist. These phrases, in Italian and German, describe the actions in an impersonal form, only hinting at the subject. 
The result is an ambiguity that highlights the potential ideological exploitation to which language is subject.  

 
Fabio Mauri (Roma, 1926 – 2009) 
Il Muro Occidentale o del Pianto, 1993 
installation, suitcases, bags, speakers, leather, canvas, wood, photographic print on canvas, ivy 
L’esperimento del mondo - Associazione per l’arte Fabio Mauri, Roma 
The work is an explicit reference to the Wailing Wall in Jerusalem, the symbol of Jewish religion and culture, as 
well as of the division of the world. The wall realised by Mauri using old leather suitcases becomes a symbol of the 
Shoah and any exile. The wall also features a space for a small ivy plant and a photograph of the artist’s first 
performance, Ebrea (Jewess). In the attempt to compose a regular surface from the diversity of the single 
elements, the artist alludes to the possibility of the coexistence between any type of diversity. 
 
Maurizio Mochetti (Roma, 1940) 
Rette di luce nell'iperspazio curvilineo, 2010 
aluminium, steel, projectors 
permanent collection 
This project is the winner of the 2009 international competition resulting from Italy’s so-called  “2 percent law”, 
which reserves a percentage of the cost of new public buildings for the realisation of works of art. The work is a 
permanent installation of four red-painted pipes suspended from steel rods, containing a complex light emitting 
device that throws a beam of red light on the building, creating profiles that change according to different angles of 
incidence. There is a recurrence of a number of the artist’s characteristics: the use of light, conceived as a physical 
constant and manipulable plastic element, the use of sophisticated technological solutions, and the search for a 
non-conventional relationship with architectural space.   
 
Luigi Ontani (Montovolo di Grizzana, Bologna, Italia, 1943) 
Le ore, 1975 
photographic prints on paper on aluminium, pure gold 
permanent collection 
Since his debut, Ontani has used his body as a work of art, to push the concept of identity beyond the limits of 
convention, through complex historical and cultural references. The work represents the 24 hours of the day, 
impersonated by the artist in poses that recall the most different contexts: from the Greek world to religious 
iconography, from the Orient to the Renaissance. Recurring elements in this cycle are the astrological clock that 
marks time, the three-coloured silk drape that symbolises the masculine and feminine element and the union of 
opposites.  
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Tony Oursler (New York, USA, 1957) 
Gargoyle, 1990 
video installation, steel, mirror, dvd, dvd player, monitor, gelatine 
permanent collection 
Gargoyle is a contemporary vision of the medieval “downspout” (the terminal part of a gutter) in the shape of a 
dragon, re-elaborated by the artist in its form and materials. Between its jaws we find two speaking human heads 
that, with opposing attitudes, talk about their experience as prisoners. Mankind presented by the artist offers 
personal dramas, psychotic drifts, and unsettling and grotesque narrations.  
 
Giulio Paolini (Genova, 1940) 
Tre per Tre (Ognuno è l’altro e nessuno), 1998–99 
installation, plaster, wood 
permanent collection, on loan from Unicredit Group  
A life-size plaster figure, inspired by an eighteenth century carving by the French painter Jean-Baptiste-Siméon 
Chardin, appears in the three different and complementary roles of the model, the artist representing it, and the 
spectator who observes the scene. The observer is involved in a complex play of observation and directly involved. 
Paolini focuses his research on the analysis of the components of the work of art, in particular the object-painting, 
the tools of the artistic practice, the figure of the author and his relationship to the work, the spectator and the 
history of art.  
 
Michelangelo Pistoletto (Biella, 1933) 
Quadro di fili elettrici – Tenda di lampadine, 1967 
electrical wires, light bulbs 
permanent collection 
The work is derived from the Opere in meno (Minus Works), a series realised since 1965, and is an ironic and 
contemporary re-reading of the canvas. In the work of Pistoletto, the artistic object is almost never differentiated 
from the everyday and the common. The choice of using “poor” materials, devoid of any aesthetic quality 
represents, for the artist, the “liberation from a necessity” and motivates his very actions: his expressive freedom 
escapes the limitations of style and the commodification of the work. 
 
Yinka Shonibare (London, United Kingdom 1962) 
Henry James (1843 - 1916) and Hendrik C. Andersen (1872 - 1940), 2001 
2 mannequins, printed cotton clothing 
Galleria nazionale d’arte moderna, Roma 
The headless, life-size mannequins represent the author H. James and the artist H. C. Andersen, close friends 
since 1899. Each wears Western clothing typical of their era, made from batik fabrics held to be typically African, 
though in reality produced in Europe. Revealing the inconsistency of the stereotypes that continue to exist in our 
modern-day society, Shonibare alludes to the colonial past of Western powers, based on the exploitation of slavery 
and a distorted image of Africa.  
 
Haim Steinbach (Rehovot , Israel, 1944) 
Black and Grey Pitcher Series, 1988 
plastic laminated wood shelf,  1 black ceramic pitcher, 1 gray ceramic pitcher 
permanent collection 
Steinbach is one of the protagonists of art based on the use of already existing objects in the United States during 
the 1980s. He reflects on the nature of objects and their “exhibition”. His works are composed of objects displayed 
on shelves like goods in a supermarket. The shelf, a recurring stylistic signature in his work, on the one hand 
ironically refers to Minimalism in its pure forms and enamel finish; on the other, it alludes to the fetishisation of the 
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object placed on the shelf to be displayed. The mechanisms of attributing value to the art system are thus criticised 
and questioned.  
 
Grazia Toderi (Padova, 1963) 
Rosso, 2007 
video projection, looped dvd, dvd player, projector 
permanent collection 
The works of this artist involving the city are based on aerial photographs of nocturnal views, re-elaborated using a 
computer and transformed into oneiric and surprising images using techniques of mirroring, rotation and repetition. 
The intermittent lights evoke the design of constellations, creating a surface composed of “choreographies of light” 
and flashes. In Rosso (Red), the city, a patchy collection of diverse elements, becomes an unreal and harmonious 
place by using the mechanisms of distancing and abstraction, suggesting a reflection on the relationship between 
the human condition and the infinite space of the Universe.   
 
Vedovamazzei (Simone Crispino, Frattaminore, Napoli, 1962 and Stella Scala, Napoli, 1964) 
Climbing, 2000 
installation, steel, crystal, light bulbs, silver-painted wolf’s fur 
permanent collection 
On the grate at the centre of the large chandelier, from which hangs a climbing ladder, we find a luxurious sleeping 
bag, lined in wolf’s fur, a cardboard night table and a lamp. Vedovamazzei thus transform a typical homeless 
hideaway – the grate warmed by subterranean exhausted air – into an oversized theatre set, designed to generate 
surprise and alienation. With the irony typical of their work, the artists play with the opposing myths of artistic life, 
fame and obscurity, the “climb” to success and the bohèm, also alluding to social issues.  
 
Francesco Vezzoli (Brescia, 1971) 
Democrazy, 2007 
video installation, double digital projection, 2 projectors, computer; Untitled (Embroidering 50 
stars), 2007 inkjet print on canvas with steel wire stitching, 1’ 
permanent collection, on loan from Unicredit Group 
Two hypothetical candidates for the presidency of the United States of America (the actress Sharon Stone and the 
philosopher Bernard-Henry Lévy) are presented in election campaign spots, produced in collaboration with two 
teams of media advisors, professionals in media communication. Every detail is focused on involving potential 
voters. Vezzoli reveals the communicative mechanism of television and the dissolution of contemporary politics into 
a media spectacle. The strategies of electoral communication, the power of the media and the manipulation of the 
truth can overturn the very meaning of democracy.  
 
Bill Viola (New York, USA, 1951) 
Il vapore, 1975 
video installation, wood, rush matting, electrical stove-burner, copper, distilled water, laurel, 
monitor, dvd player, video camera, dvd, 60’ 
permanent collection 
For Il Vapore (The Vapour), Viola unites video, performance and public participation. The monitor shows images of 
the artist during the performance as he fills a basin with water, part of the installation, using his mouth. The pre-
recorded sound of pouring water is broadcast in the space, while the video signal from the monitor is mixed in 
dissolvence with the image of the spectator captured by the video camera. The work presents an almost ritual 
scene, with Oriental inspirations. Through the video image, sound and the perfume carried by the vapour, the 
spectator is immersed in a space of meditation and prayer.  
 


