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Rome, December 2015. Social transformations, political tension, conflicts and new community dynamics have 
made it the symbol of global change: this is Istanbul, to which from 11 December 2015 to 30 April 2016 
MAXXI is dedicating ISTANBUL. PASSION, JOY, FURY, an exhibition curated by Hou Hanru, Ceren 
Erdem, Elena Motisi and Donatella Saroli. 
This exhibition is the second stage in a project devoted to the cultural realities of the Mediterranean and the 
relationship between the Middle East and Europe initiated in 2014 with the exhibition of contemporary Iranian 
art and which is due to continue in 2017 with a project devoted to Beirut. 
 

ISTANBUL. PASSION, JOY, FURY presents the work of 45 artists, architects and intellectuals through 
major works, new artistic projects and audio-visual testimony in multiplicity of idioms and expressions. 
Starting out with reflections on key issues spotlighted in the Gezi Park protests in 2013, the exhibition, thriving 
from examinations of the current mutations of the urban, cultural and social reality in Istanbul and their 
impacts on creative practices, tackles existential questions that apply to all of us: Are we ready for change? Is 
it right to fight? Is it really necessary to work so hard? Is it possible for people to live together in peace? And 
above all, can we still hope for a better tomorrow? Artists, architects and intellectuals have replied to all of 
these questions through their work, developing a solid critical commitment, of which the exhibition presents 
an overview, mapping the various experiences that have evolved in the city and thanks to the city: artistic, 
architectural, cinematic and critical projects.  
 

The exhibition, resulted from a long-term research inspired by conversations with the local creative 
community of Istanbul, explores the urban changes of the city as the major condition for creative practices. It  
pays particular attention to the issues of gentrification, ecological crisis and informal and self-organization 
initiatives, etc,  highlighting the political conflicts and the resistance with works that deal with issues 
associated with justice, violence and gender; it reviews the innovative models of production associated 
with consumerism and the challenges of the working class, underlines urgent geopolitical issues such as 
those of minorities and refugees and lastly proposes new solutions, joyous and proactive petitions and 
strategies for reconstruction because it is vital that we never lose hope. 
 

The exhibition consists of the following sections: 
 

A Rose Garden? This part of the exhibition acts as an introduction to the project as a whole. The protest at 
Gezi Park in Istanbul has become a symbol of the resistance of civil society against the regression of 
democracy in which artists and intellectuals have played a central role. The works of the artists and architects 
of this area recount the traces of that experience and the reflection it provoked, including the animated film 
Rose Garden with the epilogue by Extrastruggle (also responsible for the graphic identity of the exhibition as 
a whole), the performance At the Edge of All Possibles by Zeyno Pekünlü who presents the public with the 
emotions of the Gezi protests through the memory of those days or Post Resistance, the photographic series 
by Osman Bozkurt. 
 

Ready for a change? Istanbul has been at the centre of profound urban change based on the logic of profit 
and the exclusion of the poor. Gentrification and social division have been stimulated in the name of 
innovation and urban development. In this section, artists and architects bear testimony or attempt criticism 
like Serkan Taycan who with his photographs recounts the expansion of the residential quarters around 
Istanbul, a concrete landscape that looms from the hills, or like Halil Altindere who with the video 
Wonderland recounts the differences between communities. The project by the Superpool group of 
architects Mapping Istanbul in 2015 is an attempt to map the exponential change that has invested the city 
over the last few years, a video updating of the mapping produced in 2009. With the project To build or not to 



 

build MAXXI has called three groups of architects PATTU, SO? and Architecture For All to create a series 
of installations in the museum spaces that investigates public space in Istanbul. A reflection on the 
consequences of the proliferation of spontaneous construction, frequently unregulated and aggressive, and 
on the formal characteristics of those finished and unfinished spaces. It is an interrogation of the possible 
form of the urban regeneration of Istanbul, starting out from those space created by the incorporation within 
the old urban fabric of new structures. 
 

Can we fight back? Over the years the city has been not only the setting for heated confrontations between 
urban visions, but also the arena for social conflicts and political debates. Questions such as cultural identity, 
civil rights, freedom of speech and religious faith are at the heart of social life and creative practices are 
closely linked to them. This part of the exhibition features among others works by Sarkis an artist who was 
present in the Turkish pavilion at the last Venice Biennial and the delicately feminist and committed work by 
Güneş Terkol who creates tapestries with a political theme with the female communities.  
 

Should we work hard? Turkey’s attempt at integration within the global economic system has led to the 
uncontrolled economic expansion of the city that has always been associated with the coexistence of diverse 
economic systems. The new laissez faire ideology has upset established positions, the working classes have 
lost their rights and the need for an alternative has become a central issue in artistic and architectural 
thinking. Do we really have to work so hard? This is the question asked by Ali Kazma with a series of videos 
devoted to very different jobs such as those of the calligrapher and the butcher and Burak Delier who in a 
video recounts the attempts of major companies to create “community” through recreational activities. 
 

Home for all? Istanbul is historically a cosmopolitan, multi-ethnic and multicultural city despite having also 
been the setting for the oppression of minorities. The refugees that in recent times have been pouring into 
Turkey have inevitably had an impact on the city too: will it be a further burden or a new opportunity? This 
section features among others works by Hera Büyüktaşçıyan who presents works on memory of multi-
ethnicity, and the film by Cynthia Madansky & Angelika Brudniak on Turkey’s eight borders. Mario Rizzi 
and Cengiz Tekin present portraits of the more recent refugees settled in the city. 
 

Tomorrow, really? Istanbul and Turkey, like Europe and the Middle East, are confronting with a profound 
economic and democratic crisis and the consequences of war. The future appears to be decidedly precarious, 
but the works brought together in this section reveal the existence of a laboratory of ideas and projects 
focussing on the construction of possible alternatives. The works include the site specific performance by the 
collective Ha Za Vu Zu, the site specific work by Ceren Oykut that invades the walls of the museum with 
large scale drawings and the video by Inci Eviner Nursing Modern Fall in which the rational and irrational 
represented by modernist architecture and ruins collide, while a group of women try to affirm their existence 
and their capabilities. 
 

Together with the exhibition MAXXI is presenting La storia in movimento. Racconti del cinema turco dagli 
anni Sessanta ad oggi curated by Italo Spinelli. Two events on 30 and 31 January 2016, which through 
feature films, shorts and documentaries will trace the social, political and cultural history and the ongoing 
transformation of contemporary Turkey. 
 

FEATURED ARTISTS AND ARCHITECTS  
Hamra Abbas, Can Altay & Jeremiah Day, Halil Altındere, Emrah Altınok, Architecture For All (Herkes İçin 
Mimarlık), Volkan Aslan, Fikret Atay, Atelier Istanbul: Arnavutköy, Vahap Avşar, İmre Azem & Gaye 
Günay, Osman Bozkurt, Angelika Brudniak & Cynthia Madansky, Hera Büyüktaşçıyan, Antonio Cosentino, 
Burak Delier, Cem Dinlenmiş, Cevdet Erek, İnci Eviner, Extrastruggle, Nilbar Güreş, Ha Za Vu Zu, Emre 
Hüner, Ali Kazma, Sinan Logie & Yoann Morvan, Networks of Dispossession, Nejla Osseiran, Ceren 
Oykut, Pınar Öğrenci, Ahmet Öğüt, Didem Özbek, Şener Özmen, PATTU, Didem Pekün, Zeyno Pekünlü, 
Mario Rizzi, Sarkis, SO?, Superpool, ŞANALarc, Ali Taptık, Serkan Taycan, Cengiz Tekin, Güneş Terkol, 
Nasan Tur. 
 

The press kit and images of the exhibition can be downloaded from the Reserved Area of the Fondazione 
MAXXI’s website at http://www.fondazionemaxxi.it/area-riservata/ by typing in the password 
areariservatamaxxi 
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ISTANBUL. PASSION, JOY, FURY 
Giovanna Melandri, President Fondazione MAXXI 
 
Modernity and tradition, cultural ferment and urban renewal, transformation and political conflict, social 
emergencies and new building strategies, all of this is Istanbul, the protagonist of an exhibition at MAXXI. 
Istanbul. Passion, Joy, Fury is an exhibition that traces an overview of the artistic, architectural, and cultural 
output of contemporary Turkey, starting from Istanbul, a marvelous city lying at the crossroads between 
Christianity and the Islamic world, between East and West. 
 
“And just as we learn about our lives from others, so, too, do we let others shape our understanding of the city 
in which we live,” says Orhan Pamuk in his memoirs, where the leading role is played by the city that 
embodies the Orientalist visions of the West more than any other. I might add that if we look at Istanbul we 
think of Rome. This is so because of the crucial historical link between the two cities, and the themes that 
concern us so closely: urban transformation, social unrest, the yearning for a peaceful future. We also think 
about the categories of “East” and “West” that need to be deconstructed. As we are reminded by one of the 
works exhibited, Turkey borders on eight different countries. Now more than ever, we need a profound 
understanding of the interconnection between populations. 
 
This is why Istanbul. Passion, Joy, Fury is so relevant. It is an essential part of the research and valorization 
of the Middle East’s cultural reality that began last year with an exhibition on contemporary Iranian art, and 
that will be developed in 2017 with an exhibition project dedicated to Beirut. But it also seeks to lend a voice – 
via an installation that uniquely transforms the space designed by Zaha Hadid as well – to the vigor, the 
wealth of exploration, the sense of irony, and the reflection on the complexity of keeping together both the old 
and the new, tradition and the avant-garde, creativity and civic responsibility, which is what Istanbul is 
founded on. 
 
Curated by Hou Hanru with Ceren Erdem, Elena Motisi and Donatella Saroli, Istanbul. Passion, Joy, Fury 
confirms the importance that this museum attributes to its collaboration with international institutions and 
curators. Site-specific installations, videos, films, architectural projects, audio testimonies by forty-five artists 
and about one hundred works on display altogether forge a multifarious atlas of this country’s creative 
practices, a pathway that unfolds along six sections that deal with themes such as the Gezi Park protests, 
urban transformation, interventions in public space, and political and economic conflicts.  
 
Istanbul. Passion, Joy, Fury is MAXXI’s way of confirming its own multicultural and transnational vocation. 
Indeed, we believe that a twenty-first-century museum must valorize diversities and comparisons with the 
outside world if it is to foster intellectual growth and enrichment. 
 
The accompanying catalogue, filled with critical texts, artists’ statements, contributions by the curators, the 
architects, and by experts from a wide variety of fields, is an essential tool for achieving a deeper 
understanding of the exhibition. 
From the Gezi Park protests to the theme of the refugees, and to an analysis of Istanbul’s urban 
development, a chorus of different voices and points of view are intertwined and breathe life into a volume of 
great intensity, a scientific point of reference for anyone wishing to study contemporary creativity in Turkey. 
 
As we finish working on this catalogue, Turkey, as it has always been in its history, and never so much so as 
in these past few decades, has once again become the vanishing point of world geopolitics. Istanbul’s unique 
and ever-changing tension is the epicenter of an earthquake that is shaking the very foundations of 
modernity; the city is rediscovering its vocation as a barometer for the balance between East and West, North 
and South. As it struggles to strike a balance between a European vocation and a political belonging that is 
yet to be accomplished, Istanbul is once again, and in a wholly new way, the theater of a conflict that has 
never died out between twentieth-century secularism and the public reaffirmation of religions, between 
freedom of expression and the jealous safeguarding of identities… 
At a time when Europe, Asia, and Africa ponder their own identities and their relationships, mirrored in the 
Mediterranean basin where a dramatic intra-Islamic conflict is underway, the reflection of the Bosphorus is 
once again the palette from which to draw the colors needed to meticulously depict the contradictions of 
today’s world as well as that of the future. 
 



 

 

ISTANBUL: PASSION, JOY AND FURY 
Hou Hanru, Artistic Director Fondazione MAXXI 
 
“In Turkey, the hegemony of the daily politics is such that it invades and traumatizes every part of one’s life, 
from language, to dress and the organization of the body. Thus, it is inevitable that most of the work (...)is 
permeated with the ‘political’ more often than not in covert forms.”  

-- Vasif Kortun1 
 
1 
This is a boom time in Istanbul – the city is going through an unprecedented urban renovation and expansion. 
The streets are full of excitement and tension – construction sites are all around with new buildings thriving to 
reach the sky, while new urban zones are reaching out to the whole Bosphorus Strait and the Marmara shore. 
Gated communities of new and rich populations are built right next to “informal” communities of slums. In the 
meantime, manifestations of all sorts are unfolding in the city’s main streets and squares. Economic 
development is hot. But political confrontations and violence are also growing. Several hundred miles away, 
armed conflicts are taking place and becoming increasingly intense… A new world is being formed.  It is 
absolutely passionate and fascinating to observe how it is rising. Everything is breathtaking but also 
upsetting, if not scary.  
Today, Istanbul has become one of the most important hubs in the network of global cities. And it’s a 
particularly intense and inspiring one because, once more, it’s been put on the front lines of confrontations 
and negotiations between different economic, cultural and geopolitical systems. It is, of course, situated 
between Europe and Asia, or between the “West” and the “East” at a time when these terms continue to be 
destabilized and deconstructed, replaced by others such as the “North” and the “South.” One should define 
the meaning of its location in a more complex manner in this time of global wars. These geographically 
complicated wars take place in every area, from more conventional military conflicts to more “invisible” 
economic, cultural, political and religious terrains… And they are reshaping the world.  
The contemporary art scene in Istanbul has also rapidly developed in the past decade. It is now widely 
considered to be one of the most dynamic centers of the global art world. A great number of artists, not only 
Turkish but also international, are producing some of the most original and significant works here, while many 
artists from Istanbul are working and exhibiting in major art events and institutions around the world. A large 
number of new infrastructures have been founded across the city. The Istanbul Biennale, organized by IKSV 
(Istanbul Foundation for Culture and Arts) and close to celebrating its thirtieth anniversary, is now globally 
recognized as one of the top events in the world. Going to Istanbul Biennale is an absolute priority on the 
agenda of most international art professionals. Institutions like SALT, Istanbul Modern, Arter and SAHA, 
among many others, and dozens of new galleries and several art fairs are providing one of the richest 
programs of contemporary art in the world. And many more are to come.2 
The contemporary art scene and the creative scene at large in Istanbul are, like the city itself, full of passion 
and joy, and, naturally, also fury. This vibrant development of art-related activities has also exerted 
considerable influence on Istanbul’s social life and urban layout: the burgeoning conditions of the art 
community have created new services to meet their new “lifestyles.” Cafés, restaurants, boutique hotels and 
design shops are popping up all over the center, while major events like the biennale and art fairs, along with 
institutions like Istanbul Modern, IKSV and SALT, etc., are transforming former industrial sites and old 
neighborhoods into new destinations for cultural tourism. When the art community joins the emerging new 
“middle class” with fresh money, a process of gentrification of the city initiated by the creation of art 
infrastructures rapidly advances and expands… Questions about the contradictory interaction between the 
global and the local, between history and modernity, between development and sustainability, etc., are 
brought to the forefront of cultural, intellectual and political debates. Istanbul is in fact a major laboratory of 
urban and social mutation driven by the ambivalent combination of the political wills of the authorities and a 
certain unwilled conspiracy of the art community, which always tries to keep at a safe distance from the 

                                                        
1 Vasif Kortun: Weak Fictions – Acclelerated Destinies. Originally published in “Iskorpit: Recent Art from Turkey”, House of World 

Cultures, Berlin and the Badische Kunstverein, Karlsruhe, 1998, republished in User’s Manual, 2.0, Contemporary Art in Turkey, 

1975 -2015, edited by Halil Altindere & Süreyyya Evren, Revolver Publishing, Berlin, art-ist, SAHA, Istanbul, 2015, p. 154 
2 for a survey of the evolution of the Istanbul and Turkish art scene, ref. User’s Manual, 2.0, Contemporary Art in Turkey, 1975 -2015, 

edited by Halil Altindere & Süreyyya Evren, Revolver Publishing, Berlin, art-ist, SAHA, Istanbul, 2015, p. 154, among others, 

especially in the article of Halil Altindere. 

 



 

 

dominant political power. This happens in most of the major cities in the world. And Istanbul stands out as 
one of the most evident examples. 
 
2 
Istanbul’s contradictory model of urban development represents in the most intensive way the profound 
contradiction and conflicts of Turkish society today. Modernization, with urbanization as its avant-garde, has 
been the main project for the building of the new nation-state as a Republic raised from the ruin of the 
Ottoman Empire nearly a century ago. An entirely new capital, modeled on European capital cities, was 
designed and built in the founding years of the Republic. It took a radical westernization program to turn the 
Turkish society into a modern one. However, “Turkish modernity” has always been a changing concept in 
permanent negotiations with different historical momentums, and the outcomes permanently swing between 
opposing and belligerent ideologies and socio-cultural models:  “West” vs. “East,” modern vs. tradition, the 
national vs. the imperial, secularism vs. religion (Islam and others), and the local vs. the global, etc. They 
have always ended up becoming new hybrids, insolvably contradictory and even incongruous. But they are 
definitely energetic and infinitely expansive.  The city of Istanbul, after a few decades of shrinking due to its 
status as the former capital of the Empire, has been brought back to the central stage of the national 
economic and social development since the 1950s. It has once again become the hub of the country’s 
economic and cultural activities. Modernization of the Turkish industry introduced new programs of urban 
expansion. Millions of migrant workers from other parts of the country rushed into the city and settled in 
illegally occupied areas. They built shelters overnight with whatever affordable materials they could find. 
Slums, then, mushroomed all around to form major parts of the city. Along with new industrial, commercial 
and government buildings and avenues, they have transformed the city into a unique scenery, mixing the 
historical and the contemporary in the most unlikely but vivid way. This has given Istanbul a new attraction: 
the coexistence of the formal and the informal, the rich and the poor, the new and the old, derived from 
multicultural-ethnic-religious roots, has made the city one of the most beautiful, monumental but enigmatic 
metropolises on earth. 
For the last decade, one can observe that the rise of new economic and geopolitical tensions is exerting a 
great influence on the city’s evolution: in the name of integration in the global market and economic growth, 
the authorities encourage and organize major transformations of the city. The city of the secular Republican 
modernity and industrialization is rapidly transformed into a postmodern city of neoliberal capitalism – driven 
by the privatization of public services, finance, real estates, tourism, consumerism and the rise of “creative 
industry.” It has become a new and infinite playground for global capital. Accordingly, a typical typology of 
“global urbanism” has been planned and developed upon the multiple strata of the historic city to facilitate 
consumer life and global mobility: the new program of urban developments is focusing on shopping malls, 
high-end residences, entertainment, airports and bridges, etc. 
To meet the needs of the emerging “middle class,” the government has pushed for immense programs of 
high-rise housing and upper-scale residences along with new business districts with office towers. This has 
been promoted by the official agency TOKI in close collaboration with private developers. The outcome is a 
new skyline for Istanbul that rockets into the sky. But the price to pay is massive gentrification, sending the 
poor population out of their slums and expelling them from the city center. There are more ambitious projects 
to expand the urban space into the hinterland with unexplored forest and natural resources. The project for a 
large canal and airport will soon be followed by the destruction of the natural environment. The city’s 
ecological sustainability is under threat.  
This process is not really new. By tracing back to the several moments in Istanbul’s urban development, one 
can easily see there has always been a close relationship between the country’s political changes and the 
urban transformation. During the first period of the Republic, Istanbul was disfavored and shrinking.  Then, in 
the 1950s, with the victory of the Democratic Party, Istanbul was brought back to the center of Turkish 
modernization with ambitious, modernist-oriented, pro-American, urban expansion and new constructions. 
The periods of “coup d’état” (1960s, 1980s) had also seen other waves of urban development. A process of 
integration in the system of global capitalist economy was launched and unfolding. With the takeover of the 
AKP, the Islamist Justice and Development Party in the last decade, this process has been particularly 
accelerated and expanded. 
In the meantime, the urban expansion program is also designed to become a conveyer of the neo-
conservatism of social values reflecting political Islam’s agenda and the conservative ideology of the capital 
power.  The new buildings promoted by the government and developers tend to adopt a pastiche style, 
combining eccentric postmodern “high-tech” looks with motifs of reinvented “tradition” and neo-Ottoman 
“memory.” This is imposing a new container for the secularist modernism created in the previous decades. 



 

 

Moreover, some symbolic gestures have been made to build a greater number of mosques and other 
buildings with Islamic imageries. Currently, the Çamlıca Camii Külliyesi (Çamlıca Mosque Complex), Turkey’s 
largest mosque, is being built on the Asian side overlooking the Bosphorus Strait.3 
This seems to introduce a model of “good life” for the population. In truth, this rather tends to camouflage the 
contradictions and violence exerted upon normal citizens, namely the majority who suffer from this mutation 
owing to the loss of their households, cultural roots, and freedom. Social division and replacement of the 
secular values symbolized by urban environment and architecture have provoked widespread protest and 
resistance. The events that took place in Gezi Park and Taksim Square in 2013, involving occupation by the 
citizens, especially young activists and artists, was the ultimate outcry of this resistance movement. 
 
3 
The excessive acceleration of the urban expansion, and the increasingly autocratic rule of the power system 
combined with the interests of the capital and the conservative and religious-biased ideology of political Islam 
reached its “triumph” when it touched on one of the most important symbols of Republican values, Taksim 
Square, with, on the one side, the AKM (Ataturk Cultural Centre), and on the other, Gezi Park and its 
replacement by a Neo-Ottoman style shopping center. In late May 2013, to protest against the demolition of 
Gezi Park, thousands of citizens occupied the park and mounted manifestations and confrontations with the 
police. This movement quickly provoked resonances in and the support of different cities throughout the 
country. A pro-democratic movement was formed. Eventually, the movement was dispelled after three weeks 
under the violent oppression of the government with a considerable number of casualties. Today, this general 
mobilization has been transformed into deeper reflections, critical debates and day-to-day resistance actions.  
This event was also a wake-up call for Istanbul’s art community. After several years of the bourgeoning 
development of the art scene, the art professionals, along with intellectuals, environmental defenders, social 
activists, and young citizens, once again became aware of their social responsibility. The majority of them 
decided to actively participate in the movement. A new passion for social and political engagement has been 
developed and shared by most of them. During and after the occupation, they produced a great number of 
artworks presenting their testimonies of the event, while expressing their mixed sentiments about the reality 
and the future of the city, the nation and the world. These works conveyed an intense dynamism driven at the 
same time by joy and fury, love and resentment, hope and disappointment, optimism and pessimism. 
Architects, urban researchers, filmmakers and many other creators have also come up with a great numbers 
of projects and productions to respond to the harshness of the reality. Together they have formed a renewed 
image of a combative creative community. They are now not only ready to defy the political oppression but 
also to confront the current geopolitical urgency: the further social division, refugee crisis, civil, regional and 
global wars. 
In fact, the Istanbul art community, and the Turkish art community at large, have always been engaged in 
struggles for freedom under diverse forms of political and social oppression. In other words, social and 
political engagement has also been the center of the life and thoughts of the art community. For the past 
decade, the main battle between different social, cultural and political ideals has occurred in the field of urban 
development and its consequences. More and more artworks and events have been focusing on the 
relationship between urban change and artistic production in Istanbul: the biennales of 2005, 2007 and 2013 
had all directly dealt with the issue of Istanbul’s urban changes, with interventions in urban sites embodying 
the process of urban modernization. The main institution of SALT’s inauguration project demonstrated the 
process of “Becoming Istanbul,” etc. Now dialogue and collaborations between artists, architects and urban 
researchers have become a key model of creative practices. 
As mentioned above, the urban reality of Istanbul as a global city has always been built and developed upon 
a process of hybridization and historic accumulations of multiple layers of ideas, problems and solutions. 
Predominantly, this complex, rich and vibrant urban life, along with a diversity of architectural forms, has been 
the result of the overlapping of formal and informal, legal and illegal buildings built by professional architects 
and non-professional inhabitants. Often, grass-roots and self-organizational initiatives have become the major 
force of urban growth. “People’s architecture” has always been a main force to contribute to the making of the 
urban reality, while government and corporate sponsored plans, projects and operations have been far from 
meeting the needs of the people. 
A considerable part of urban researchers and architects have always been attracted by this dynamic of a 
multiplicity of initiatives. Facing the overwhelming tendency of the gentrification of urban spaces encouraged 

                                                        
3 Ref. Sibel Bozdogan and Esra Akcan : Turkey, Modern Architectures in History, Reaktion Books, 2012, London, and Yoann Morvan & 

Sinan Logie, Istanbul 2023, Edition B2, Paris, 2014, etc. 



 

 

by the official policy and the hegemony of the local and global capitals, they attempt to organize resistant 
projects. Those projects often tend to do everything to improve the existing conditions of the urban complexity 
and preserve the vitality of the communities. One must realize that more than half of the urban space of the 
city has been constructed illegally, typically as shelters for immigration workers and their families. Informal 
economics have been developed alongside to serve the needs of these “illegal cities”. Known as “gecekondu” 
(“landed-at-night”), these slums built by the immigrants with cheap materials and improvisational techniques 
represented the main approach to expanding the urban space to accommodate the needs of the 
industrialization and modernization of Turkish cities, especially in Istanbul. In the process, folk wisdom has 
played a major role in inventing solutions to urgent problems. As Sibel Bozdogan and Esra Akcan pointed out: 
“In any event, the process exposed the increasingly irrelevant role of conventional city planning and formal 
economies. It is not that master plans were not made, but their influence in determining or controlling urban 
growth was undoubtedly smaller than spontaneous strategies and informal economies.”4 More and more, 
urban researchers and architects recognize the importance of these types of grass-roots ideas and strategies 
to produce urban spaces and architectural forms. On the one hand, they claim a new type of public space in 
the city, which is seeing its public spaces being reduced and transformed into commercial-oriented ones. On 
the other, they resort to solutions inspired by grass-roots architecture and design to provide temporary and 
permanent shelters for normal inhabitants, and to preserve a diversity of lifestyles rooted in different 
traditions. Numerous innovative designs have been produced inspired by the people’s architecture in order to 
enforce a sense of community and sustainability. 
From the very beginning of the contemporary art movement, the art community of Istanbul has carried out its 
experimental activities directly from the everyday urban conditions – apartments, houses, streets, etc. have 
always been their sites of production and action. They express their critical reflections on urban changes. 
They expose the impacts of these changes on the evolution of individual imagination, identity and community 
life as well as questions of cultural, social and political freedom. These themes are the fundamental concerns 
of their creative activities. Most of the artists have initiated their works directly in the street or in domestic 
spaces. Self-organization has for a long time been the main, if not the only, way for them to make their work 
realized and visible to the public. In spite of today’s boom of infrastructures and the market in contemporary 
art, most of them are still more than keen to preserve and continue with this link with a self-organizational 
approach and, especially, with cultural roots in urban reality. It should come as no surprise that we are now 
seeing more and more artworks dealing with the question of gentrification and social division – protesting 
against the violence of the powerful ones: Halil Altındere‘s video work Wonderland (2013) denouncing the 
expulsion of the Romani community from the gentrified Sulukule, among many others, is an outstanding 
example. Ahmet Öğüt’s Pleasure Places of All Kinds (2014) extended the representation of this resistant 
action to a global scale by comparing cases of “nail houses” in both Turkey and China… This brings us to 
face the question: what really makes Istanbul a truly global city? In fact, it’s not only the brand-new office and 
residential skyscrapers that make it look global. The accelerated social division and political conflicts are also 
a global tendency.  
In the meantime, many artists are commited to exploring questions related to the social and political 
consequences of the economic and urban expansion: the rights of the working class, women, ethnic 
minorities and even refugees.  They attempt to provide imaginative and creative “solutions” and reinvent new 
identities for the people living in the city.  Hence, they imply new projects for the future of the city itself. 
Clearly, these “solutions” are alternatives to the “official line” of construction of a neoliberal city. They seek to 
build a city with more equality, democracy and justice. 
 
4  
The urban, social and cultural changes in Istanbul are by no means an isolated case. They are in fact a 
radical example of a global trend that has struck everywhere in the world. While the international creative 
communities are increasingly “globalized,” art and architecture professionals and the public are facing the 
same challenges everywhere, especially in major cities. Europe, especially Italy and Rome, has a strong 
historic link with Istanbul. Interactions and mutual influences between them have been an important element 
in shaping urban cultures on both sides. What is now happening in Istanbul is inevitably affecting how a 
European city like Rome will evolve in spite of differences in local histories and conditions. Exchanges 
between Europe and the Middle East, which one might refer to as Mediterranean Exchange, are one of the 
most decisive conditions driving the evolution of Europe itself, especially now that we are all dealing with a 
“mini World War” in the neighborhood of Turkey and the refugee crisis. We urgently need to examine the 

                                                        
4 Sibel Bozdogan and Esra Akcan : Turkey, Modern Architectures in History, Reaktion Books, 2012, London, p. 239 



 

 

reality and seek creative solutions to face the conflicts. The MAXXI has therefore decided to develop a 
continuous program to present the contemporary art, architecture and other creative practices of the 
surrounding regions, especially of the main metropolises, in order to share the debate on the common destiny 
between Europe and the Middle East. After a major exhibition on Iran’s modern and contemporary visual 
culture last year, we have now decided to devote a large part of the museum’s space for a project on Istanbul, 
focusing on the dynamics between urban change and artistic responses in the present time. This is 
undoubtedly a necessity.  
The project “Istanbul, Passion, Joy and Fury” is the result of  transnational dialogues in diverse forms: the 
MAXXI curatorial team of art and architecture departments visited Istanbul for in-depth research and 
conversations with artists, architects, curators, critics and other professionals while on-site workshops were 
held. A curatorial team consisting of both MAXXI and Istanbul-based curators (Hou Hanru, Ceren Erdem, 
Elena Motisi and Donatella Saroli) conceived the project with advice from numerous Istanbul curators and 
scholars who also contributed to the catalogue. The exhibition, structured in six chapters, unfolds like a 
journey across the city itself with heterotopic complexity and surprises. A series of conferences and film 
programs will also be organized. 
The different chapters, or questions, are: 
 
(1) A Rose Garden?  
Defending Gezi Park against the government's project of transforming it into a Neo-Ottoman-style shopping 
center in 2013 has become a symbol of the civic society's resistance toward the recent regression of 
democracy. It represented the strongest engagement of civic society in Istanbul and Turkey today. Artists and 
intellectuals have played a central role in the event. A considerable number of artworks have been created to 
testify to such a crucial action, and to manifest deep reflections on the impact of this historical moment. 
Extrastruggle's animation film Rose Garden with the Epilogue (2013) provides a politically audacious and 
aesthetically poetic example of these manifestations. Using the same titles, this chapter presents several 
works focusing on the aftermath examinations of the Gezi protest. It can be seen as a relevant introduction to 
the whole exhibition aiming to engage with the dynamic actions of the artistic, architectural and cultural scene 
defying the powers of the neoliberal capital and authoritarianism. 
 
(2) Ready for a Change?  
Istanbul has been going through a drastic process of urban expansion and transformation driven by the logic 
of profit-making and the exclusion of the powerless. Gentrification and class division have been carried out in 
the name of urban renovation and development, while all contradictory effects of integration in the network of 
global cities have become increasingly manifest. This has had strong impacts on the lives of all the city’s 
inhabitants and provoked great controversies and passionate protests. Artists are mobilized to present their 
eye-witness accounts and critical views on the transformation, while architects and urban researchers are 
looking for alternative solutions for sustainable development. Are we all ready for a change? What kind of 
change? These are open questions. They are turning the city into a battlefield between different ideologies 
and values, between different social, economic, cultural and political visions. In the heart of these lies the 
question of the tension between democracy and globalization.  
 
(3) Can We Fight Back?  
Istanbul has not only been a battlefield for urban visions and projects. It has always been the arena of social 
and political confrontations and conflicts. Questions of cultural identity, civic rights, freedom of expression, 
religious faith, equality between genders, etc. are always the core of social life. Contemporary art, 
architecture, filmmaking, music, literature and all kinds of intellectual discourses have systematically related 
to reflections and debates on those questions. Contemporary creative practices in Istanbul, and Turkey at 
large, are intrinsically bounded to social and political critiques and actions of resistance. 
 
(4) Should We Work Hard? 
Istanbul's development has been driven by the expansion of economic productions. It's a process of 
integrating Turkey's industrial system into the global economy and market. Co-existence of diverse forms of 
economic systems, modes of production and exchange and business growth are the conditions of the energy, 
dynamism and sustainability of the city's economic life. In this age that sees the domination of neoliberal 
capitalism, the balance between the old and new, the local and global, is being rapidly broken, while the 
working class is losing more rights and sacrificing its interests. Critical examination and alternative 
propositions are urgently needed. This has also become a key subject for the work of contemporary artists 



 

 

and architects. Insightful witnesses are produced while ingenious solutions are invented. 
 
(5) Home for All? 
Istanbul has historically been a cosmopolitan city of a multi-ethnic, multi-cultural and multi-confessional 
society. Co-existence and exchanges between different communities have been a structural guarantee of its 
cultural richness in spite of regular political pressures and oppression on minorities. International immigration 
movements have boosted such dynamics. This city has always been a home for all. Artists from different 
backgrounds have played a crucial role in the making of the city's cultural life, not to mention the heterogenic 
and infinite richness of its architectural and urban landscape with contributions of diverse traditions and 
modes of communal life. Their evolutions have always been related to the geopolitical changes in the region, 
between Europe and the Middle East. The recent geopolitical, cultural and religious conflicts have produced 
millions of refugees flooding into the Turkish territory and, inevitably, impacting the ethnographic structure of 
Istanbul. Is this a new burden? Or, can one see in it an opportunity for increasing its cultural wealth as a 
home for all?  
 
(6) Tomorrow, Really? 
Istanbul, Turkey, as well as the neighboring regions across Europe and the Middle East, are now facing the 
crisis of economy, democracy and war. What will future for all of us be? It’s hard to make predictions. The 
road to the future is undoubtedly precarious. But can we still have hope? To answer this, one must envision 
and experiment. Art, architecture and cultural practice in general provide us with the best laboratory for the 
future. Can we think about a better tomorrow, really? 
It is with passion, joy and fury that we endeavor to work with some of the most creative talents from the city to 
present a great and combative Istanbul to the world…  
 
 
 

Rome, November 12, 2015 



 

 

A ROSE GARDEN 
Ceren Erdem 
 

When I woke, I realized I was in a rose garden. Right there in front of me, the mind and the heart were 
chatting. And the ant on the ground was trying to prevent all the wars in the world. 

Extrastruggle, Rose Garden. 
 
A rose garden with its blossoms of countless colors, its thorns removed— this is Gezi Park on Taksim 
Square in the heart of Istanbul, in the early summer days of 2013. Gathering around the idea of the 
right to the city, diverse groups that might otherwise feel uncomfortable standing side by side built a 
temporary communal life based on solidarity and sharing. This unique assembly defined the idea that is 
currently referred to as the “Gezi spirit.” Women have always been in the forefront. LGBTQ people were 
there for the resistance as large groups, while their presence overcame the prejudices of many. Anti-
capitalist Muslims revealed the difference between being religious and utilizing religion for political 
ends, while environmentalists brought in their knowledge and injected their awareness. Nationalist 
Turkish groups could not stand, but set up their tents close to those of the Kurds. Football ultras 
brought in their endurance and joy, and the hacker group Redhack built up the virtual castle of the 
resistance. Everyone there brought with them their endless love, shared their food, built up their library, 
and planted their new vegetable garden — routines of the daily life were established in the Park. The 
local media, with some exceptions, either avoided the protests or exposed them as being a menace to 
society. However, while Recep Tayyip Erdogan, then Prime Minister, employed the police force as his 
army, their disproportionate violence was met with disproportionate intelligence. Resistance took 
different forms, from reading books to the police, to playing the guitar in answer to the water cannons. 
Stencils and spray-painted texts of humorous political satire covered the walls. As the people insisted 
on being peaceful and unarmed, exploiting these hitherto unseen forms of protest, the assaults 
escalated fiercely. The stronger the police attacked, the stronger the people united. Yet, in the end, we 
are all flesh and bone. The final attack on the park on June 15, 2013 ferociously evacuated everyone. 
On the following days public assemblies started to gather in various parks across Istanbul as well as in 
other cities. 
The steps leading to this civil unrest are described comprehensively in the following texts by Orhan 
Esen and Vasıf Kortun. As Esen asserts in the timeline of the Taksim Square, it is not a coincidence 
that Istanbulites were triggered by a project that would obliterate the Square, the grand stage of 
declaring the political dominance. “The city is man’s most consistent and on the whole, his most 
successful attempt to remake the world he lives in more after his heart’s desire. But if the city is the 
world which man created, it is the world in which he is henceforth condemned to live in. Thus, indirectly, 
and without any clear sense of the nature of his task, in making the city man has made himself.” (01) 
The Gezi uprising was the moment of awakening when people claimed the right to make decisions 
about their cities; by opposing the government, they reclaimed their power at Taksim Square. It is also 
through this process that “making themselves” was questioned in an environment where differences 
were embraced, and solidarity to alter the government-imposed structures prevailed. 
In these troubled days of war in and around Turkey, displacement and murder of the masses, it is 
necessary to hold on to what the Gezi spirit contributed to the making of ourselves, to insist on 
coexisting peacefully and in solidarity, and to continue claiming our rights to making our future that we 
are “condemned to live in.” 
 
(01) Robert E. Park, On Social Control and Collective Behavior, University of Chicago Press, Chicago 1967, 
p. 3. 

 



 

 

HOME FOR ALL 
Ceren Erdem 
 
“Istanbul’s streets are paved with gold,” says an old adage that is often heard when there is discussion 
of the mobility of the masses in Turkey starting in 1950s. As Turkey leaped into industrialization, 
migration from rural to urban areas became inevitable. Istanbul, whose development was deliberately 
neglected by the elites of the Republic during the years of its foundation, became the center of 
opportunities owing to the newly established business on various scales that were in need of cheap 
labor. The first wave of urban immigrants, caught between their traditions and Istanbul’s lifestyle, 
struggled to adjust to their new ways of living, held in contempt by the Istanbulites. The immigrants that 
followed started to form their communities in the city and build their neighborhoods in the outskirts of 
Istanbul at the time, unconcerned about integrating in the urban culture. This alienation brought about 
the emergence of ethnically, religiously, and economically introverted neighborhoods. Recent urban 
transformation projects aim to “cleanse” some of these neighborhoods by relocating residents in the 
peripheral districts. However, such segregation and cleansing are not unique to this migration process. 
The Turkish Republic, founded as a Turkish, secular – Muslim (read as Sunni) state, injected its 
nationalist scheme into Istanbul until the 1950s. The city insisted on preserving its multiethnic identity 
despite the wounds of World War I and the War of Independence. From 1923 to 1950, ethnic 
purification was gradually carried out on non-Muslim citizens through strict regulations in Greek and 
Armenian schools, the restriction of property ownership, and uneven wealth tax that impoverished the 
groups that controlled the majority of Istanbul’s economy, such as the Jews, Greeks, Armenians and 
Levantines. Finally, the Istanbul Riot that took place on September 6-7, 1955 accelerated emigration. It 
was in this partially abandoned Istanbul that the agrarian population settled in order to reap the rewards 
from its golden soil, occasionally taking over the houses of “non-nationals” towards forming yet other 
discriminated circles. 
As prejudice flourishes, it opens up a space where the “other,” “alien,” or “foreign” is created, and fear 
and animosity are projected on the “other.” The more people who are socially alike are detached, the 
stronger a state structure such as this one remains. In this setting, “other” can easily be converted to 
“enemy.” It is due to this pattern that the “cosmopolitan” Istanbul and Turkey in general have been 
suffering. The Kurds, the largest ethnic minority in Turkey, have been heavily displaced. Similarly, the 
Alevi population bears the oppression for being “other,” non-Sunni Muslim as opposed to the majority of 
the population in Turkey. Within this fragmented fabric, Turkey has tried to welcome two million Syrian 
refugees, with Istanbul hosting over 400,000 of them. Tragically, the flow of Syrians to Turkey, 
especially to its urban centers, has found these cities to be unprepared physically and culturally. The 
issue of legal status, hence, the rights of migrants in Turkey, has not been solved yet. Meanwhile 
hospitality and hostility intersect, one notion often replacing the other. It is ironic that Istanbul is hosting 
this troubled population at a time where the city has been rebranded to attract the oilrich Arab tourists 
who are enjoying what Istanbul offers them. 
While Istanbul has always been referred to as a cosmopolitan, multicultural city, this asset has been 
systematically depleted, let alone embraced. With this in mind, we can rightfully question whether 
Istanbul has ever become a real home, or whether it is merely an expanding land of cohabitation for all. 
 



 

 

READY FOR A CHANGE? 
Elena Motisi 
 

Istanbul, just like and even more than other major contemporary cities has had to deal with a drastic 
process of urban expansion and transformation driven by the rationale of profit and the exclusion of the 
powerless. After a dark period, the mid-1940s for Istanbul was the start of the migration of the people 
toward the city, and starting in the 1960s, Istanbul’s outskirts became populated with gecekondu. (01) 
This irregular and illegal expansion, mostly consisting of informal developments, was the result of the 
incredible population growth, but also of the deliberate lack of a housing policy. The city’s exponential 
growth in the second half of the twentieth century caused a morphological transformation of the urban 
structure, together with inevitable cultural and social changes as well. 
This is the territory explored by many scholars whose task is to analyze the city, its history, and the 
complex economic situation linked to the housing development that Turkey has been forced to deal with 
over the past decade. The informal developments have, in fact, been supported by the institution known 
as TOKİ, (02) founded to fulfill the needs of an architectural and urban nature due to the population 
growth and the lack of public housing. The solutions offered by TOKİ are radically changing the face of 
the city and in particular that of the urban areas occupied by very low income earners, who are 
encouraged to settle in the outskirts and adapt their lifestyle to a residential model that is rather similar 
to the one we find in the United States. This constantly changing skyline, this site where the chaos of 
tradition and public space cannot find a place, is a field of study for many intellectuals. 
Istanbul is a construction site, it is a pattern of languages where the architectural elements of the past 
seem to occupy residual spaces in which megaprojects for urban renewal respond to the chaos of the 
illegal settlements, while at the same time distorting the natural and social landscapes. The city is put to 
the test by a process of urbanization beyond any urban planning method, and the result is an 
extraordinarily intense, stratified urban fabric. Fragments of urban life and nature coexist regardless of 
any rational model, and the lack of planning characterizes the spaces where the way the city “feels” is a 
reflection of those “visual and sound compressions” that are a source of inspiration for many artists. 
The uncontrolled construction work embraces the fragments of an open-air museum which represents a 
tangible connection with Istanbul’s history, where large public infrastructural projects compress private 
spaces. This has had a strong impact on the inhabitant’s lives, and instigated intense debates and 
protests that are expressed by the daily individual resistance to the strategies of the State. Some 
inhabitants find themselves struggling to save territories that have survived gentrification for centuries, 
or help them to “resist” the weight of an uncontrolled constructive force. The social housing projects and 
the consequent social tension are only a sample of a European dimension in which infinite layers laden 
with experience and tradition are involved in the change. 
Architects and professionals are in search of alternative solutions for sustainable growth, for spatial and 
physical connections between elements that take on new roles in symbolic spaces, and for a clear 
synthesis of the information that must be accessible to all. Many of them have been working for years 
on the collecting of data and the production of maps that present the relations between government 
institutions and the direct actors. In parallel, artists and their testimonies are also involved, presenting 
Istanbul’s multilayering and its cultural pluralism, and based on analyses of public space, the people 
who inhabit it, the ideologies and values that uphold the tension between democracy and globalization. 
 
(01) Literally, the word means “built overnight.” 
(02) Toplu Konut Idaresi (Housing Development Administration). 
 



 

 

CAN WE FIGHT BACK? 
Elena Motisi 
 
Istanbul embodies the constant search for mediation between the East and the West, where the traces of a 
past laden with traditional values and new directions of development and contemporary consciousness have 
generated a complex coexistence between modernity and memory. Istanbul has been a city, in the recent and 
not so recent past, and a field of experimentation for new projects and new urban visions; but it has always 
also been a place for bitter social and political confrontation – even outright conflict. 
The clashes in Gezi Park have given the city new lymph: on the one hand, the need to cry out dissent and 
desire for freedom, on the other, the yearning and quest for new expressions through which to voice ideas. 
Within such a context a “brutal” Istanbul has taken shape, one that contrasts with the romantic vision of 
Mediterranean tradition. From Gezi Park, through Taksim Square, and all the way down the city streets, there 
is a relentless movement stretching as far as the individual neighborhoods; there, encounters, meetings, and 
public forums take place which seek to provide answers to the famous Gezi slogan: “This is just the 
beginning.” Issues that concern cultural identity, civil rights, the environmental crisis, freedom of expression 
and religious faith have always been the throbbing heart of the city’s social life, but now thousands of people 
are coming together to debate the issues and to protest. The squares, the walls, the stairways, the occupied 
spaces welcome the traces and the colors of transformation: they are a sign that the social movement has not 
stopped; rather, it is playing a leading role in the ongoing process of redefining both urban and private 
spaces. 
Within this scenario of group action and selforganization that cannot but influence the country’s economy, a 
new awareness of freedom seeks to deal with the fragmentation via group expressions and voices, often 
involving women, who lay claim to a political identity. “Women’s issues” are dealt with by activists who are 
politically engaged, but also by artists who declare/demand a role that goes beyond the vision of a woman as 
being merely the member of a family, at the same time using and reinterpreting codified symbols, intimate 
expressions for new tales consisting of more or less traditional tools. Hence, by looking through new filters, 
not traditional ones, a workshop of modernization has begun that must come to terms with universally shared 
languages. There is an urgent need for testimony and public revelation in which actions, political ideologies, 
and the symbols of dissent find new territory to explore. Publications, social media, docu-movies, graffiti and 
even comics are places of exchange and protest, and this is why they are called into question or, at times, 
described as a menace to society. 
In this cosmopolitan setting, the endless activity of politically committed intellectuals has by now 
become part of the system: it is a sign of globalization, but it is also the expression of the contemporary 
local community’s awareness. The urban and social changes in this dual city have deeply influenced 
the work of artists and architects: now all the aspects of the debate are being systematically related to 
the contradictions that city life brings with it, and every form of contemporary creativity is intrinsically 
linked to the city’s socio-political conditions and to the forms of social resistance arising therein. 



 

 

SHOULD WE WORK HARD? 
Donatella Saroli 
 
Once upon a time, and even today, there was work. Once upon a time, and even today, there was an idea of 
work and the worker. Once upon a time, and even today, there was work and its narrative made up of dreams 
and aspirations. What work? What quality of work? How hard should we work and why? Ne travaillez jamais, 
(Never Work), wrote Guy Debord, founder of the Situationist Movement, in 1953 on the wall of the Rue de la 
Seine. A warning against the impossibility of subtracting oneself from the pervasive forms of exploitation, that 
graffiti has not lost its current relevance: the complex experience of “working” harks back to one own “value.” 
Even the conquests of workers’ rights are not won forever, but are the fruit of a constant negotiation. 
In global cities, like Istanbul, with its fourteen million inhabitants, the idea of “work” and the issues linked 
to its quality undergo relentless torsions. Since the late 1980s, we have witnessed the gradual 
transformation of the urban fabric: the small manufacturing industries, an integral part of the city’s 
oldest quarters, where production areas overlapped with residential ones, have been relocated to the 
outskirts. In their place today offices for the world of finance and shops for international brands have 
risen up. This is the history of the big cities that repeats itself. 
The urban and building transformation of the “global” cities is matched by a profound change in the idea of 
work, with a story that tends to be reduced to a loss of the center of the individual and his or her needs, with 
respect to the centrality of economic interests – indeed “global” ones. Producing goods but also buildings 
towers, bridges and airports, continues to be the work of a nameless crowd, often too fragile owing to the 
absence of any rights. But the same sort of fragility also nestles in those who live and work in those 
skyscrapers, banks and fitness centers. Here, where work is pure performance, dwells the illusion of having 
been emancipated from the idea of exploitation, and having freely chosen to “be able to do” without limits, to 
work endlessly. But one can die of performance, just as one can die in the construction sites. 
We should work hard is increasingly a global imperative. But it is from the talent of artists and architects 
– who make these themes their own – that incisive testimonies and ingenious solutions emerge. If the 
growth of the city leads to a contraction in spaces for sharing work and the personal experience, the 
artistic practices grow and play havoc with the spatio-temporal coordinates. We go back to seeing the 
details, even those we do not know, and we renew the relationship between things and people, 
between trade and worker; of the global city we manage to distinguish the constraints that resemble no 
other place in the world, as only there is there a specific individuality; the accumulation of goods 
becomes polychromous and not alienation, the outcast is discerned. In the section of the exhibition 
entitled Should We Work Hard? we wonder and ask how to maintain a fresh gaze upon the relationship 
we have with work. What community we should create around our work. How to feel that our skills are 
knowledge and that this knowledge, so personal, unique and specific, makes us irreplaceable and not 
mere commodities. 



 

 

TOMORROW REALLY? 
Donatella Saroli 
 
How can one of the oldest cities in the world – the Byzantium of the 6th century BC, or what was 
referred to as the Constantinople of the 3rd century AD – project itself into the future today? Filled with 
fragments, ruins, skyscrapers, shops, and brokers, Istanbul is, of all the megalopolises, the one that 
most resembles New York: primitive and utopian, ancient and futurable. It seems, then, that the future 
is manifested through the juxtaposition of fragments of the “present,” and that it is – more than in the 
past – a flexible space where new positions are negotiated, where the limit is constantly being pushed 
forward, where things are torn down so that others may be built. The future – which is already taking 
shape – of Istanbul and of Turkey is also defined by the conflicts, by an economic expansion that 
accentuates the differences between social classes, by a difficult relationship between the ethnic 
components, and by the need to start up a true process of democratization. 
The stories told about the Gezi Park protests in 2013 describe the fears and the violence of an 
oppressive present, but they also describe a sense of openness, surprise, vital energy, and longing for 
the “future.” They embody a dynamic vision, a sense of new opportunities which a return to 
utopia is not extraneous to. In the drive toward the better quality of relationships, of community living, of 
respect for the public good, what emerges is an aptitude for experiencing the everyday as a perennial 
workshop: words and actions are used to experiment with new practices for living together. 
How can this spirit be upheld? 
A possible answer lies in the Atlas of the Great Khan, which the image of Byzantium obliges us to leaf 
through again, in the company of the pages of Italo Calvino’s Invisible Cities.   
“The Great Khan’s atlas contains also the maps of the promised lands visited in thought but not yet 
discovered or founded: New Atlantis, Utopia, the City of the Sun,” wrote Italo Calvino.1 
Khan’s curiosity (or perhaps his apprehension) encouraged him to follow on the heels of Marco the 
explorer, to have a more precise idea of the future. The Khan had the habit of closing his eyes and 
dreaming about cities; Marco’s task was to confirm their existence. But Marco shifted the axis of the 
conversation. For him, fixing the city of the future with a name in order to placate any angst was not the 
point; the point was not to lose confidence in the road toward the future. “If I tell you that the city toward 
which my journey tends is discontinuous in space and time, now scattered, now more condensed,” he 
explains to his lord, you must not believe the search for it can stop.”2 Essentially, Marco offers Khan an 
impalpable future, one made up of fragments of the “present” mixed in with all the rest: the meeting 
between two wayfarers, a view of the landscape, the appearance of lights in the fog.  
In answer to Khan’s fear that the future might resemble the cities that are described in the maledictions 
– Babylonia, Brave New World – Marco offers two possibilities: to accept the inferno that men form by 
being together, or “seek and learn to recognize who and what, in the midst of the inferno, are not 
inferno, and make them endure, give them space.”3  
This is exactly what “Tomorrow, Really?” the last part of the exhibition attempts to do. Indeed, artistic 
practices are tantamount to the real workshop for the future, where visions build worlds that have not 
yet been promised. 
 
(01) Italo Calvino, Invisible Cities, Vintage Classice, New York 1997, p. 147. 
(02) Ibidem. 
(03) Ibidem, p. 148. 



 

 

RESEARCH PROGRAM  
 

HISTORY IN MOVEMENT  
Stories about the Turkish cinema from the early 1960s up until today 
Curated by Italo Spinelli  
 
Two dates to revisit the social, political and cultural history of contemporary Turkey through a narrative 
enriched by famous as well as unreleased sequences taken from Turkish fi lms, short fi lms and 
documentaries. A series of images testifying the cultural wealth of an ever-changing country  
 
Saturday, 30th January | 5 p.m. From the Young Turks to the committed fi lm production by Yilmaz 
Guney  
Sunday, 31st January | 5 p.m. From the crisis of 1990s to the demolition of the cinema Emek 
 
For info and tickets please visit www.fondazionemaxxi.it 
 
 

EDUCATIONAL ACTIVITIES  
 
High schools  
Exploration-visits: participated paths aiming at learning about contemporary Istanbul and the strong ties of 
the city with both yesterday’s and today’s Eastern and Western world  
 
Families  
MAXXI IN FAMILY  
Saturday, 23rd January | 4.30 p.m.  
Sunday, 24th January | 11.30 a.m.  
Workshop to discover the work of Turkish artists and architects and to reinterpret their ideas, objects and 
images (children from 5 to 10 years old)  
 
Adults Guided tours and visits focused on individual works or projects  
 
Artist workshops Workshop activities carried out under the guidance of some of the artists taking part in 
the exhibition (February, March, April 2016) 
 
 
CINEFORUM 
 
Throughout the entire duration of the exhibition, in the Auditorium of MAXXI, three films by the artist in the 
show, are going to be played in loop: 
 
Mario Rizzi Murat Ve Ismail, 2005 (58’)  
Mario Rizzi The Outsider, 2015 (30’)  
Imre Azem & Gay Günay Ekumenopolis. A City Without Limits, 2011 (60’) 
 



 

 

ARCUS: INTERVENING IN SUPPORT OF 
CULTURAL HERITAGE  

In the month of February 2004, the Ministry for Cultural Heritage and Activities was responsible for the constitution of Arcus SpA, a limited company 
devoted to supporting art, culture and the performing arts, in accordance with Law No. 291 of 16 October 2003. 291. The company capital is wholly 
underwritten by the Ministry of the Economy, while the company’s day-to-day activities are based on the programmes established by annual decrees  
adopted by the Minister for Cultural Heritage and Activities – who also exercises the shareholder rights – together with the Minister for Infrastructures.  
Arcus may also develop independent projects.

Arcus’s declared aim is that of providing innovative support for significant and ambitious projects within the world of cultural heritage and activities and  
its possible interrelations with the country’s strategic infrastructures.
Within the ambit of Arcus’s mission, supporting projects entails identifying important initiatives, contributing to the completion of planning, intervening 
in organizational and technical aspects, participating – where appropriate or necessary – in the financing of the project, monitoring its development and  
contributing to its successful outcome
It is important that Arcus’s modus operandi is clearly understood, as explained above: the company intervenes to provide organizational and financial  
support  for  significant  projects,  but  in  no  way is it  comparable  to an agency for  the  distribution  of  funding,  nor  may it  be  numbered among the  
“scattershot” distributors of public or private funds.
Arcus is, therefore, an original instrument for the support and launching of significant and innovative projects within the panorama of Italian culture.  
Economic support, where provided, must be seen as wholly instrumental within the ambit of a cultural project that is conceptually valid and operationally  
shared.

In more detail, Arcus provides assistance for initiatives relating, for example:

To achieve its aims Arcus draws on resources detailed in article 60 of Law 289 of 27 December 2002 (Financial Law 2003).  
The  legislation  provides  for  3%  of  the  funding  for  infrastructures  being  devoted  to  expenses  relating  to  interventions  
safeguarding and in favour of cultural heritage and activities. Arcus is identified as
the recipient structure for these funds. Furthermore, in accordance with article 3 of Law 
No. 43 of 31 March 2005, the above-mentioned percentage is increased annually by a
further 2%. Moreover, the company may receive finances provided by the European 
Union, the stateand other public and private bodies. 

Arcus also works to bring potential stakeholders into contact with the various projects.
When necessary, therefore, the company contacts foundations with banking origins or otherwise,
local authorities, exponents of local bodies and civic society, the universities and private individuals in 
order to aggregate around the initiatives increasing resources and coordinated financing.

Arcus’s  ambitious project is therefore that of becoming the “glue” that renders operative the 
systemic capacity for the promotion and planned support  of initiatives designed to enhance the 
cultural heritage and activities, with a view to ever better conservation, fruition and valorization. 
By taking appropriate measures, Arcus favours the necessary convergence of the various 
stakeholders, thus contributing to the success of the various cultural projects identified.

 Arcus S.p.A.
Via Barberini, 86 - 00187 Roma Tel. 06 42089 Fax 06 42089227 E-mail: 

info@arcusonline.org

 to the establishment of projects for the restoration, redevelopment and improved fruition of the cultural heritage;

 to the preservation of the landscape and cultural heritage through actions and interventions also designed to mitigate the impact of 
existing or forthcoming infrastructures;

 to support the programming, monitoring and evaluation of interventions in the cultural heritage sector;

 to promote planning within the cultural heritage and activities sector and that of the performing arts;

 to identify and support projects valorizing and protecting cultural heritage through interventions with significant 
technological contents;

 to support projects relating to cultural tourismin
 thebroadest sense of the term;

 to promote the birth and constitution of cultural 
catchment areas in relation to emblematic examples of cultural 
heritage within the ambit of an integrated and systemic vision capable of linking 
local cultural heritage, infrastructure, tourism, allied industries and transport;

 to intervene in the broad-based sector comprising initiatives designed to render the cultural heritage fully accessible
to the differently able.
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ENEL IS THE FIRST PRIVATE FOUNDING MEMBER OF ITALY’S 
MAXXI CONTEMPORARY ART MUSEUM 
 
Enel is a multinational power company and a leading integrated player in the world’s power and gas 
markets, with a particular focus on Europe and Latin America. Enel Group operates in over 30 countries 
across four continents, producing energy through a net installed capacity of nearly 89 GW and distributes 
electricity and gas through a network of approximately 1.9 million kilometres. With 61 million users 
worldwide, Enel has the largest customer base among European competitors and figures among 
Europe’s leading power companies in terms of installed capacity.  
 
Culture, value and accountability are the guiding principles that have prompted Enel to forge partnerships 
with leading national and international institutions in order to implement innovative projects that give the 
public a vision of energy that is orientated towards the future. More specifically, Enel is committed to 
promoting art and music, putting its emphasis on young artists: in 2003 the Group became both a 
founding member of the Accademia Nazionale di Santa Cecilia and of the Teatro alla Scala. 
 
It is in this context that Enel has joined up with the Fondazione MAXXI, becoming the museum’s 
first private founding member. Enel’s participation in the Fondazione MAXXI will see the company offer 
it a membership contribution over the next three years, while the business will also partner the foundation 
in an ambitious energy efficiency plan for the museum that will highlight sustainability and energy 
savings. 
 
Enel’s focus has always been on developing the best solutions for the economic and social development 
of the countries in which it operates, the enterprises that produce their wealth and the people, who 
represent their driving force. The company does this acting with respect for the environment and the 
communities that host its operations. 
 
 
 



 

 

 

 

 

 

Alcantara and MAXXI: Artistic Excellence and Creativity 

 
A timeless material, unique of its kind and with vast expressive potential, Alcantara partners with 
art and architecture to open itself up to new interpretive languages. 
 
After the success of the three exhibitions Can you imagine?, Shape your life! and Playful inter-
action (fully described in a dedicated catalogue) the partnership between the Italian company that 
has been producing the homonymous trademark material for nearly forty years and the national 
Museum of 21st century arts goes on. 
 
During the three years of its existence, the Alcantara-MAXXI project has seen two institutions – 
museum and company – work together and apply themselves in a continuous exchanges of skills 
and experiences. This generated a collaboration-and-dialogue model of enormous creative 
intensity and, over the years, has involved more than twenty well-established designers and young 
international talents.  
 
“The partnership between MAXXI and Alcantara is strategic and works on a new form of 
collaboration between a museum and a company,” says Giovanna Melandri, President of the 
MAXXI Foundation. “While both MAXXI’s and Alcantara’s core business includes supporting and 
promoting up-and-coming creative talents, this kind of joint venture goes far beyond the traditional 
concept of sponsorship, opening the way to a creative alliance that enriches all those involved.” 
 
“It’s our firm belief,” states Andrea Boragno, President and CEO of Alcantara S.p.A., “that today the 
meaning of an efficient relationship between a company and a museum is in their concrete will to 
explore new expressive spheres, disengaging themselves from their role as a simple patron and, 
rather, choosing to establish a true cooperation, which stems first and foremost from an exchange 
of knowledge.” 
 
This vision is shared by Margherita Guccione, Director, MAXXI Architettura, who states that, 
“Alcantara-MAXXI is a new model of collaboration between a company and an architecture 
museum. The interchange gives both of them an opportunity for sincere dialogue focused on a 
common, innovative vision. Thanks to the involvement of 21 international designers we have over 
the past three years looked to the future and experimented, in MAXXI’s exhibition spaces, with the 
creativity and versatility of this incredible material.” 

 
 
Founded in 1972, Alcantara represents a prime example of Italian-produced quality. As registered trademark of 
Alcantara S.p.A. and result of a unique and proprietary technology, Alcantara® is a highly innovative material, 
offering an unrivalled combination of sensory, aesthetic and functional qualities. Thanks to its extraordinary 
versatility, Alcantara is the choice of leading brands in a number of application fields: fashion and accessories, 
automotive, interior design and home décor, consumer-electronics. These features, together with a serious and 
certified commitment in terms of sustainability, make Alcantara a true icon of contemporary lifestyle: the lifestyle of 
those who want to fully enjoy their everyday life, respecting the environment. Since 2009 Alcantara is certified 
“Carbon Neutral”, having defined, reduced and offset all the CO2 emissions derived from its activity. In 2011 the 
analysis was extended to the whole product lifecycle, including also use and disposal phases (“from cradle to 
grave”). To mark out the path of the company in such a field, every year Alcantara draws up and publishes its own 
Sustainability Report, certified by TÜV SÜD international authority and available also on the corporate website. 
Headquartered in Milan, Alcantara production site and R&D department are located in Nera Montoro, in the heart 
of Umbria Region (Terni). 
 



 

 

    
    

SKY ARTE HDSKY ARTE HDSKY ARTE HDSKY ARTE HD    
----    SKY SKY SKY SKY CHANNELS 110, 130 and 400 CHANNELS 110, 130 and 400 CHANNELS 110, 130 and 400 CHANNELS 110, 130 and 400 ––––        

    
PAINTING,PAINTING,PAINTING,PAINTING, SCULPTURE,SCULPTURE,SCULPTURE,SCULPTURE, MUSIC,MUSIC,MUSIC,MUSIC, LITERATURE,LITERATURE,LITERATURE,LITERATURE, DESIGN,DESIGN,DESIGN,DESIGN, ANCIENTANCIENTANCIENTANCIENT ANDANDANDAND 

CONTEMPORARYCONTEMPORARYCONTEMPORARYCONTEMPORARY FORMSFORMSFORMSFORMS OFOFOFOF EXPREEXPREEXPREEXPRESSIONSSSIONSSSIONSSSIONS::::    
    

ART AND KNOWLEDGE ARE THE HEART OF TART AND KNOWLEDGE ARE THE HEART OF TART AND KNOWLEDGE ARE THE HEART OF TART AND KNOWLEDGE ARE THE HEART OF THE PLATFORMHE PLATFORMHE PLATFORMHE PLATFORM    
 

SKY ARTE HDSKY ARTE HDSKY ARTE HDSKY ARTE HD it’s the first Italian TV channel dedicated to art in all its forms and it’s now available to all Sky 
subscribers (who have HD in their subscription) on channels 110110110110, 130130130130 and 400400400400 of the platform. Painting, 
sculpture, architecture, music, literature, theater, design and all forms of artistic expression are found within a 
single schedule dedicated not only to the fans who have the opportunity to deepen their interests, but also to the 
curious ones than can get closer to art in a brand new way, through both the major international productions 
(Sky Arts, BBC, Channel 4, Arte, PBS, Sundance Channel) and the original ones of the channel. Sky Arte HD tells 
the infinite resources of the world's artistic heritage, with a special consideration for the Italian extraordinary 
tradition and our artists’ talent and it uses a contemporary and never didactic language, characterized by the 
contamination of genres. 
 
The channel hosts all the languages of art. On the one hand, the Sistine Chapel, which was presented on Sky 
Arte HD in all its expressive power thanks to the original production Michelangelo Michelangelo Michelangelo Michelangelo ––––    The heart and the stoneThe heart and the stoneThe heart and the stoneThe heart and the stone, 
broadcast on Sky 3D with an exclusive documentary on the Sistine Chapel, on 1st November. On the other hand, 
the channel tells the provocations of Marina Abramovic and the charm of conductors such as Daniel Barenboim, 
or rock legends as Jim Morrison, eclectic talents as Tom Ford and the queen of photography Annie Leibovitz. 
 
Among the originaloriginaloriginaloriginal productionsproductionsproductionsproductions, there are programs especially created for children, such as Art explained to Art explained to Art explained to Art explained to 
kidskidskidskids,,,, which uses cheerfulness to help children and parents to discover art as an element that can be part of 
everyone's life; furthermore, there are travels in the contemporary world, as Potevo farlo anPotevo farlo anPotevo farlo anPotevo farlo anch’ioch’ioch’ioch’io hosted by 
Alessandro Cattelan and Francesco Bonami , who travel with us among  the wonders and the paradoxes of the 
greatest masterpieces of contemporary life, with an ironic approach. Local events have a great relevance on the 
channel: exhibitions, shows and retrospectives will be told in the report Great ExhibitionsGreat ExhibitionsGreat ExhibitionsGreat Exhibitions,,,, which describes 
step by step the complex mechanism of an exhibition, from the transport of works to the vernissage. 
On the occasion of the Salone and Fuorisalone 2013, Sky Arte HD realized the original production De.signDe.signDe.signDe.sign,,,, 
which led the audience in the heart of Milan design week with daily capsules daily capsules daily capsules daily capsules dedicated to the FuorisaloneFuorisaloneFuorisaloneFuorisalone, 
with a final reportfinal reportfinal reportfinal report on the whole 2013 edition 2013 edition 2013 edition 2013 edition and an important doc series on the history of design. Another Sky 
Arte HD original production is BookshowBookshowBookshowBookshow, a show entirely dedicated to books that tells their story through a 
simple but in-depth tripartite structure: aaaa book,book,book,book, aaaa place,place,place,place, aaaa guestguestguestguest. TheTheTheThe    crossed destinies hotelcrossed destinies hotelcrossed destinies hotelcrossed destinies hotel    is a carefree 
colorful cartoon which talks about particular meetings that have changed history; the set is a hotel where the 
room doors open and close on the fate of the protagonists. In June, Sky Arte HD presented ContactContactContactContact, another 



original production that takes an extraordinary and fascinating journey in the forbidden city of photo proofs, near 
the famous photographers of famous photographers of famous photographers of famous photographers of MagnumMagnumMagnumMagnum Photos,Photos,Photos,Photos, the legendary agency founded in 1947. 
In October, Sky Arte presents Unveiled MasterpiecesUnveiled MasterpiecesUnveiled MasterpiecesUnveiled Masterpieces: : : : Greta ScacchiGreta ScacchiGreta ScacchiGreta Scacchi will explain how a great artist, as well as 
an extraordinary artistic interpreter, can also be a realrealrealreal storytellerstorytellerstorytellerstoryteller ofofofof herherherher timetimetimetime.    In November a new season of 
ContactContactContactContact and StreetStreetStreetStreet ArtArtArtArt,,,, an original production dedicated to the world of street art, will be broadcast on Sky 
Arte. 
 
Sky Arte HD relies on the contributions of Enel, main sponsor of the channel and of its flagship shows, as 
Michelangelo – Il cuore e la pietra. Enel participates actively in the creation of ad-hoc productions, such as Corti 
di luce and the specials dedicated to Enel Contemporanea, the contemporary art project sponsored by the 
company, now in its 6th edition. 

 
Sky Arts HD has also signed some important partnership with the Istituto Luce-Cinecittà and with festivals, 
exhibitions and fairs to tell the main Italian cultural events, such as the Festivaletteratura of Mantova, the 
RomaEuropa Festival and Artissima. Sky Arte HD will be a media partner of the MAXXIpartner of the MAXXIpartner of the MAXXIpartner of the MAXXI: starting from the month 
of October, there will be some original productions which will describe the main exhibitions of the season of the 
National Museum of the Arts of the XXI century (MAXXI). 
 
In line with modern language of programming, the channel has a strong presence on the web and on social 
networks (Facebook, Twitter and Instagram), thanks to the website www.skyarte.it and Sky Go, the streamingstreamingstreamingstreaming 
serviceserviceserviceservice programprogramprogramprogram thatthatthatthat allowsallowsallowsallows youyouyouyou totototo watchwatchwatchwatch SkySkySkySky onononon PCPCPCPC andandandand smartphones.smartphones.smartphones.smartphones.    TheTheTheThe mainmainmainmain contentscontentscontentscontents ofofofof SkySkySkySky ArteArteArteArte HDHDHDHD areareareare 
alsoalsoalsoalso availableavailableavailableavailable onononon    thethethethe SkySkySkySky onononon DeDeDeDemandmandmandmand service.service.service.service. 
 
«We are making a big commitment – says Roberto Pisoni, head of of Sky Arte HD – beacuse talking about arts 
on television, with all its facets and in a brand-new  and original way is a great bet.  Art, in its various 
expressions, both ancient and contemporary, both cultured and popular, is a life-changing experience, that 
offers an infinite source of exciting stories. We are proud to offer it to the Sky audience.» 

 

    
    
 
 

Sky Arte HD Press Office 
MN – Cristiana Zoni – cristiana.zoni@mnitalia.com Marilena D’Asdia  – MN marilena.dasdia@mnitalia.com Tel 06.853763  
Sky Press Office – Elena Basso elena.basso@skytv.it Tel 02.308015837  



 

 

 

 
 
 
 
 
 
 
 
SAHA is a non-governmental organization established in 2011 by a group of art enthusiasts 

united around the shared goal of supporting contemporary arts from Turkey. SAHA directly 

collaborates with international arts institutions for the realization of commissioned or invited 

projects; acts as a facilitator in the project development phase and raises funds if and when 

necessary. SAHA aims to improve the production and presentation infrastructure of artists, 

curators, and critics working in the field of contemporary art and to enhance their 

interactions with international networks.  

 

To date, SAHA supported the production of 208 art works and 14 publications, reaching out 

to 238 artists and curators in total of 82 projects. SAHA has no authority over the content of 

the works that are funded, and claims no ownership over the works that are produced. 

Recent collaborations with institutions include, Ashkar Alwan, Chisenhale Gallery, Drawing 

Center, la Biennale di Venezia, and Witte de With. In addition to funding projects, SAHA 

operates a residency program in Istanbul that allows curators and art professionals to 

deepen their research on Turkey’s contemporary artistic production. The program provides 

short term accommodation, guidance, and assistance in meeting the local artistic community. 

 

The independence and sustainability of SAHA is secured through a collective approach. SAHA 

is funded by 107 individual members, including a subgroup of 20 young contributors.  
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